SUMMIT TALK 


The most important British picture of our time is DUNKIRK, which has its world 
premiere at the Empire next Thursday, before Her Majesty The Queen and H.R.H. The Duke of 
Edinburgh... Exciting news comes across the Atlantic about THE BROTHERS KARAMAZOV, 
the talk of New York at the Radio City Music Hall... Two of the biggest stars in show business 
have just made the happiest hits of their careers: Mario Lanza in 7 HILLS OF ROME and 
Danny Kaye in MERRY ANDREW... Ready to duplicate its U.S.A. records here is the gigantic 
RAINTREE COUNTY... Quote this roar: M-G-M IS BACK ON THE BOX-OFFICE SUMMIT!” 


| 


POWERFUL, DRAMATIC, “YX” AND UNUSUAL 


” Mf de /, 


‘Xciting 
SOPHIA 


LOREN... 


HER MOST DYNAMIC 
PERFORMANCE... 
HER SUPREME 
ACHIEVEMENT 


ANTHONY 


PERKINS... 


BRILLIANT, MAGNETIC 
BURL 


IVES... 


TRULY SENSATIONAL 
PERFORMANCE... i 


DON HA AR | MAN 5S _ 
GREAT PRODUCTION 


EUGENE ON} NEILL'S . 


s i posit 
ne Elms 


Paramount Presents 


| = SOPHIA LOREN - ANTHONY PERKINS - BURL IVES TRADE SHOW 


PLAZA THEATRE picc. circ. 
_DESIRE ‘UNDER THE ‘ELMS renin" TUESDAY MARCH 18 
re n Shaw + A Paramount Release a 12 a.m. 
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HERE—NOW—NEW 


SINGLETON 
ATTACKS 
MEARS 


A HEATED attack on Harry 
Mears and the AIC was made by | 
retiring president George Singleton | 
at the annual general meeting of the | 
CEA on Tuesday. 

Mr. Singleton had been talking of | 
the need for unity within the associa- | 
tion, and regretted that this unity was | 
not being upheld by some exhibitors. | 

“The time has come,” he said, 
“for some straight talking and I am 
very sorry that Mr. Mears is not here 


| 
today. I would like to tell him what | 
I think. There are some small ex- | 
hibitors who, either through geo- | 
graphical situation or their own | 


inertia, do not know what is going | 
on in the CEA and the trade as we | 
do, but listen to a man who talks | 
always in very strong terms. | 

““ He announced one month he had | 
resigned. Then despite this 
turned up the following month and | 
resigned again ! ” 

Mr. Singleton then 


i referred to} 
AIC’s new publication “The Inde- | 
pendent Exhibitor’’ and remarked | 


that it contained nothing construc- | 
tive, but was full of sneers and | 
smears. } 
_ He singled out a paragraph claim- | 
ing that if independents were wise | 
they would resign from the CEA and 
commented: “ Obviously Mr. Mears 
continued on page 9 


Court Action 
On KRS Ban 


THE PROPRIETORS of two 
Hereford cinemas, in an action before 
Mr. Justice Harmon in the Chancery 
division on Tuesday, alleged that a 
decision recommending members of 
the Kinematograph Renters Society 
Lid. not to supply them with any 
more films was contrary to fiatural 
justice, and should be declared void. 

They also alleged that there had 
been a conspiracy to interfere with 
their liberty to trade, and claimed 
damages. 

Plaintiffs were Miles Austen Byrne, 
of the County theatre, Hereford, and 
Miles Byrne (Hereford) Ltd., pro- 
prietors of the Kemble theatre, 
Hereford. The decision of which they 
complained was made by the General 
Investigation Committee set up by 
the Kinematograph Renters Society | 
and the Cinematograph Exhibitors | 
Association, on June 26, 1956. } 

Defendants were the KRS and the | 
CEA, Frank Hill, secretary to the 
KRS at the time, and P. C. Belton, 
continued on page 9 


The Trade 


Recession 


Hits NFFC Loans 


MONEY IS SHORT, 


REPORTS THAT the NFFC is short of funds and is seriously curtail- | 


ECONOMY URGED 


ing loans to producers, thus creating a production vacuum in British 
studios, were answered on Tuesday by John Terry, managing director 


of the corporation. 


** The corporation is rather short of money,” admitted Mr. Terry. “ After 


the introduction of the additional restrictions on borrowing in September, | 


1957, it became clear that the NFFC would not be able to continue lendi 
on its increased scale, and during the past few months we have had to tell 
certain intending borrowers that we would be able to lend only a proportion 


the moneys applied for.” 


But despite the present shortage of | 


money, Mr. Terry pointed out that, 
taking the current financial year 
(April, 1957-March, 1958) as a 


whole, the corporation had approved 
and advanced larger sums than in 


j any previous year-—with the sole 
exception of the initial period of the | 
NFFC’s existence, when a £3 million 


loan to the old British Lion company 


was authorised. Not only was more | : 
| of tryin 


money loaned than in other years, 


but a greater number of films was | 


assisted. 

Has the NFFC already used up 
the whole of the £2 million which it 
is wered to borrow, otherwise 
than from the Board of Trade? 


“Under the Cinematograph Film | 


Productions (special loans) Act, 1952. 


the consent of the Board of Trade | 


and the Treasury is necessary to all 
borrowing by the corporation from 
non-government sources, and the 
permitted amount is at 

£1,250,000,”" explained Ma Terry. 
When does the corporation pro- 
to request permission for 


urther loans? : . 
“As soon as it considers that 


lent is public money and the corpora- 
tion must therefore have regard to 
the financial icies of the govern- 
ment,”” Mr. Terry replied. 


Mr. Terry added that the steep 
decline in cinema admissions and 
revenues was an added reason why 
the NFFC must exercise “even 


| greater care in the scrutiny of the 


propositions submitted.” 

This was particularly true, he said, 
if the corporation was to carry out 
its statutory duty under the 1957 Act 
to break even, taking one 
year with another, and thus preserve 
|a revolving fund for the benefit of 
| the industry, 

He gave an assurance that there 
| would be no discrimination between 
| first and second feature propositions, 
in view of 
the corporation. 

Despite the rumours of cancelled 
productions, Mr. Terry commented: 
“We do not know of any case to 


| date where, as a result of our being 
present | able to lend only a proportion of 


the money applied for, a producer 
| has been unable to proceed with a 
| film.” 


| He added, however, that there 


might be instances where productions | 
had to be postponed because of the 


NFFC’s decision. 


“In the present difficult circum- 
stances we very much hope that all 
producers will assist by exercising 


maximum economy im production,’ 
Mr. Terry concluded. 


Al TC Meets 


A DEPUTATION from the AITC 
will call on the Labour party films 
group today, Thursday, as a further 
step in the campaign to carry the 
tax case right up 
on April 15. f 

It is expected that the deputation 
will be the same as the one which 
visited the Treasury last Wednesday, 
with the exception of John Davis, 


to Budget day | 


Labour Group 


the deputation’s main purpose 
be to answer questions. 


| Secretary to ‘ Treasury, 


wards. Ever 


Warner Bros. 
Streamlines 
In Britain 


STREAMLINING of the Warner 
Bros. distribution organisation in 
Great Britain, by the centralisation 


the stricter attitude of | 


BFPA | in 
president Arthur Watkins said after-| Cohn, cables Kine.’s New York 

yone came away, he said, 
feeling that the Chancellor, whatever | 
who is out of the country. The films | action he might take, could not be | general n é 5 
group has already been issued with a | unaware of the plight of the industry. | appointed executive vice-president, 


of the sales administration at head- 
office, and the immediate closing of 
all branch offices in England, Scot- 

and Wales, is announced by 


land 
Arthur Abeles, managing director. 


The territory, formerly covered by 
the London and provincial branch 
offices, has been divided into three 
districts, administered from London 
by three district managers, and 19 


| sectors with a salesman assigned to 


| 


each. 

The three districts are: South of 
England and South Wales; Midlands, 
Northern Counties and North Wales; 
Scotland, These have seven, aine and 
three sectors, respectively, but the 
| sectors may be regrouped according 
| to the volume of future business. 
| Assistant general sales manager 
| Laurie Marshall will control the 
| sales in Scotland, in addition to his 
| Other duties. W. M. Gill will be 
| responsible for the Midlands district 


| and Green for the Southem 
| district. 

| They will be assisted in the London 
| office by Stanley Croydon, Fred 


| Clark and Douglas Latch, respec- 
tively. 

The Dublin branch and the Belfast 
sub-branch are unaffected at present 
| by the reorganisation. 
| Dispatch of films will continue 
|from existing depots until new 
arrangements for the physical hand- 
| ling of prints, now under considera- 
| tion by the renters, are worked out. 

lt is envisaged that the number of 
depots ultimately will be reduced to 


three—in London, Leeds and 
Glasgow. 
Warner's new system of sales 


administration was brought into 
operation on Monday. As a result of 
this reorganisation, the Warner staff 
| has been reduced by one branch 
manager, four 35<mm. film salesmen, 
| one 16<mm. salesman, and about 20 
| clerical grades. 


"ABE SCHNEIDER 


copy of the AITC submission ans | HEADS COLUMBIA 


il 


Last week's Treasury deputation 
had a friendly reception and careful | Pictures Corporation, 
| hearing from Mr. Simon, Financial 


| ABE SCHNEIDER, first  vice- 
president and treasurer of Columbia 
has been 
of the company 
the late Harry 


| 
| appointed president 

succession to 
| correspondent. 


Abe Montague, vice-president and 
sales manager, has been 


A 
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LIFE-LINE 


Buvcer day is Tuesday, 
April 15. Exhibitors 
throughout the country 
anxiously await the decision 
of the Chancellor of the Ex- 
chequer on cinema tax. For 
many of them the decision 
will be a fateful one, for their 
livelihoods depend upon the 
extent to which the Chan- 
cellor is prepared to give 
relief to the industry. 

Take one example—the Ritz, 
Yiewsley and West Drayton, 
Middlesex. The partners 
operating this cinema re- 
opened it in 1956 and spent 
£12,500 on redecorations and 
new equipment so that the 
residents of the district could 
see the latest in CinemaScope 
films in reasonable comfort. 
For one year they paid £5,960 
in cinema tax. This put them 
in the red to the extent of 
£2,122. 

To aid the partners in their 
difficulties the local council 
made them a grant of £200. 
Furthermore, focal clergy 
concerned about the possible 
loss of this amenity launched 
an appeal and four firms 
raised £1,000 to tide the part- 
ners over until Budget Day. 

The strength of public opinion 
that motivated this altruistic 
gesture is indicative of the 
importance which public- 
spirited people attach to the 
cinema in catering for the 
recreation of the people. 

We believe that this case is 
without parallel in the history 
of the trade. 

The government, we are sure, 
wishes to maintain British 
production. Therefore, it 
must create the conditions 
that will halt the clowre of 
cinemas. And the AITC case 
conclusively shows that this 
will be achieved only by total 
abolition. 

Is it right that television should 
be handed a monopoly in 
providing screen entertain- 
ment in communities such as 


that served by the Ritz? 


Editorial: 189, High Holborn, London, W.C.1 « 


ne ae 
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TAX PROSPECTS e *RATIONALISATION’ 


FOR WARNER e 


HE Chancellor will persist in 
fi his refusal not to see person- 
ally any deputation from the 
film industry. He is sticking rigidly 
to the tradition that such deputa- 
tions from specialised interests 
should be received by the Financial 
Secretary, now Mr. Jack Simon. 
The AITC deputation to the 
Treasury cannot have failed to 
make an impact, but, of course, no 
indication was given of the Chan- 
cellor’s attitude 


Later in the Commons, Mr 
Simon referred to “the pressure 
upon Mr. Heathcoat Amory’s time 
at the present.” 


He assured several MP ques- 
uioners that he had reported to the 
Chancellor, who would give his 
personal attention to what he had 
been told 


\ EANWHILE, the anti-tax 
. lobbying continues in full 
Today (Thursday) an AITC 
deputation meets the Labour Party 
film group at the House of Com- 
mons 


swing 


These Opposition MPs _ are 
becoming more and more convinced 
that total abolition of cinema tax 


is the only remedy for the industry's 


trouble, if cinemas are to be saved 
from closing and production is to 
be maintained 

At least two of them, Mr 
Swingler and Mr. Rankin, have 
said so publicly 

Even those more cautious MPs 


*KWAL’ 


TRIUMPH 


who would have settled for a small 
tax cut to offset the statutory levy 
now see the need for something far 
more drastic. 

All concerned regard the inevit- 
able loss of revenue due to falling 
attendances as the trade’s most tell- 
ing argument. 

It may prove to be the only one 
which the Chancellor is prepared 
to take seriously in this year of 
harsh financial struggle. So there is 


mo need to despair about tax 
prospects. 
HE AITC undoubtedly has 
done, and is still doing, a 


first-class job. 

And so, too, have the trade 
associations and individual mem- 
bers who have done such grand 
spade work in securing the sym- 
pathy of MPs and the airing of 
the trade’s case in Parliament. 

The support given by the national 
and local press to the trade’s case 
for total abolition has been un- 
precedented, I would say, in the 
history of the trade’s tax campaign- 
ing. 


YVARNER BROS. has no in- 
tention of giving up the 

selling of its own product in Britain. 
This is implicit in the news from 


Arthur Abeles, of the streamlining 
of the company’s sales organisation. 

For the present, at least, it puts 
an end to rumours of a merger of 
interests with this or 


distribution 


A midnight matinee of Rank’s A TALE OF TWO CITIES, held at the 


Odeon, Nottingham, last week, marked the 


film. 


provincial of the 


Proceeds went to the Bromhead Memorial Fund. Picture shows 


Pete Murray and Josephine Douglas, H. Elton, chairman of the Notts and 
Derby area committee of the CTBF, and June Laverick 


that company or of a handing over 
of the sales chore to another renting 
organisation. 

It is true, of course, that mergers 
or distribution link-ups are very 
much in the air on the U.S side 
and stimulate trade gossip there and 
here, but the major corporations 
with a tradition in the business and 
a big stake in production are not 
anxious to lose their identities, as 
may happen in a merger deal. This, 
I believe, is certainly true of Warner 
Bros. 


HE fashionable term, “ ration- 
alisation " can be applied to 
the Warner reorganisation. 

It is a sensible, logical move in 
step with the changing pattern of 
exhibition and distribution and 
trends in the business. 

Arthur Abeles was not prepared 
to disclose the Warner percentage 
charge for distribution, but he con- 
firmed the opinion that renters’ 
costs had doubled since 1946. 


I ECAUSE of the upward 
spiralling costs and the 
sharp fall-off in revenue the econ- 
omy of distribution has become top- 
heavy, particularly for companies 
that have adopted a policy of cur- 
tailing production in favour of 
fewer and better pictures. 

Certainly, the industry cannot 
afford the luxury of costly and 
elaborate distribution networks with 
branch offices in the key centres. 
Nor are they entirely necessary in 
the present circumstances of the 
business. 

For example, major circuit deals, 
handled in Wardour Street, account 
for approximately 65 per cent. of 
Warner business. Include the deals 
with the more important indepen- 
dent circuits in the provinces, which 
are largely settled by head office 
executives, and the figure goes up to 
75 per cent. or more. 

And the balance of independent 
exhibitor business handled through 
the field sales force is diminishing 
in size and value with the closure 
of more and more cinemas. 


\ JITH a restricted output, the 

benefits that will accrue 
from the Warner plan are obvious. 

As Arthur Abeles emphasised, the 
company not only expects to achieve 
a more realistic economy, but also 
it aims to increase efficiency by 
placing the salesmen in direct con- 
tact with head office executives, thus 
cutting out delays that are inevitable 
when business passes through the 
branch offices. 

The new Warner system has been 
evolved over a period of time and 
is not the direct outcome of the 
recent visits of Jack Warner and 
Wolfe Cohen, but it was, of course, 
discussed when they were here. 

Arthur Abeles pointed out that 
the company has been trimming its 
sails and that explains why the re- 
duction of staff, consequent upon 
the closure of the branch offices, is 
relatively small. 

Arthur does not claim that 
Warner has set a pattern for other 
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distributors. But he believes that 
other companies are likely to adopt 
similar ideas. 


HE 25th annual general meet- 

ing of the ACTT, held at 

the TUC’s recently completed Con- 

gress House in Great Russell Street, 

was probably the most placid affair 
in the history of the union. 

Fireworks there were none. But 
perhaps the most surprising fact of 
all was the limited discussion on the 
resolutions. There was a_ general 
unanimity among the members 
which must be most reassuring to 
the principal officers of the union. 

Not unnaturally, however, there 
were occasions when some com- 
ments were coloured with political 
bias. Fortunately, the president, 
Anthony Asquith, kept a firm hand 
on the proceedings and warned 
members on several occasions about 
spouting political propaganda. 

On Saturday, I estimated an 
attendance of around 250 and on 
Sunday about 350. I’m told that 
this is about the average attendance 
from the union’s 8,000 membership. 
In future, however, it is proposed 
that the annual general meetings be 
held on a delegate basis. 


TONY ASQUITH’S presiden- 
tial address was, as usual, 
amusing, entertaining and doggedly 
forthright. “‘We do not share the 
pessimism of which some of the 
panic measures taken in the past 
year are a symptom,” he said. 

I was pleased to hear him say he 
believed in films and particularly in 
British films. But his statement that 
Pinewood had no need to dismiss 
workers is, perhaps, a little too 
sweeping. No one wants to create 
unemployment and no group with 
a vast capital invested in cinemas 
sets out intentionally to cut produc- 
tion at a time of shortage of films. 

Of course, we all want “* expan- 
sion not contraction,” but the cir- 
cuits and independents are not 
closing their cinemas for the fun 
of it. 

Nevertheless, it is reassuring to 
see that the union is so optimistic 
about the future. 


HE sudden death of Walter 
Futter, following a _ heart 
attack in New York, gives rise to 
speculation about the future of the 
British Vidoscope company, mar- 
keting anamorphic lenses. 

Walter Futter was the company’s 
principal stockholder. 

Nat Miller tells me that a board 
meeting was held this week. But 
nothing can be decided until the 
position is clarified from the New 
York end. 


OW near are we to facing 

a strengthening of com- 
petition in the shape of colour 
television ? 

Not so very long, if one judges 
by the demonstrations of colour-TV 
at last week’s exhibition of the 
Television Society, but what 
colours ? Four different makes of 
receiver were used to demonstrate, 
and we saw four different ranges 
of colours—all reproduced from 
the same BBC transmission. 


1958 


Guinness (best British 


actor), Heather 
actress, THE STORY OF ESTHER COSTELLO) and Jack Hawkins, 
who collected producer Sam Spiegel’s award (best film, RIVER KWAI) 


The British Film Academy awards were presented at the Leicester Square 
London, last week. Here are some of the winners: Pierre Boulle 
(best screenplay, THE BRIDGE ON THE RIVER KWAI), Alec 


Sears (best British 


The transmissions included still 
transparencies, live action and film 
and the variety in colour rendition 
was almost unbelievable: a giil’s 
jumper was pink on one screen and 
Orange on another; a bright green 
dress on one became royal blue on 
another. 

It is, of course, all a matter of 
how and when you twiddle the 
knobs on the receiver, and is a tech- 


nical problem that will, no doubt, 
be overcome. 
ROBABLY more interesting 


was the “ official disclosure ” 
of the TV screen developed by Dr. 
Gabor, which is only a few inches 
in depth and is intended to hang 
on the wall like a picture. 

It served to remind me that this 
revolutionary discovery of 1958 
was, in fact, reported in the Kine. 
something like three years ago! 

Dr. Gabor has, of course, 
brought his ideas nearer to a com- 
mercial proposition since then and, 
I understand that a black-and-white 
model could already be marketed, 
but that it has been decided instead 
to concentrate on perfecting the 
system for colour. 


cn presentation of the British 

Film Academy's 1957 awards 

at the Odeon, Leicester Square, on 

Thursday last week, was staged 
with characteristic dignity. 

But for me the occasion lacked a 
sense of showmanship which, | feel, 
is necessary if the awards are to 
become as famous, and as eagerly 
sought, as the American “ Oscars.” 

lan Dalrymple, chairman, and 
Roger Manvell, director, officiated 
and Leslie Mitchell was master of 
ceremonies. 

The chairman said the awards 
might be regarded as a “ blanket 
deal’ for “ Kwai.”’ But the film 
was a superb example of Anglo-U.S 
co-operation at its best. 


rue major awards won by 
“Kwai”—the best British 
film and the best film from any 


source—were received by Jack 
Hawkins on behalf of producer 
Sam Spiegel and director David 
Lean, who were unable to be 
present, and all those associated 
with the production. 

Frank Launder presented the best 
British screenplay award to Pierre 
Boulle who wrote the screenplay 
for “ Kwai,” and Virginia 
McKenna did the honours for Alec 
Guinness, whose performance in the 
film won for him the best perform- 
ance by a British actor. 

Heather Sears, who scored with 
her performance in “ The Story of 


Esther Costello.” received her 
award from Jack Clayton; Simone 
Signoret (“The Witches of 
Salem”) from Laurence Harvey; 
and Eric Barker from David 
Kossoff. 


ENRY CORNELIUS pre- 

sented the award for the 
best documentary film, British 
Transport’s “ Journey into Spring,” 
and Basil Dearden handed over to 
Digby Tunpin the award to Pearl 
and Dean’s “ Pamn-tele-tron,’’ the 
best animation film, and C. 
Lochnan, London representative of 
the National Film Board of 
Canada, received from Pau! Rotha, 
the special award, for work lying 
outside the feature and documen- 
tary fields won by Norman Mac- 


laren’s “ A Chairy Tale.” 
Both Gene Kelly (his “ The 
Happy Road” won the United 


Nations award) and Henry Fonda 
(best performance by a foreign 
actor) were unable to be present. 

The presentations were followed 
by the premiere showing of “ The 
Silent Enemy.” It had a very fine 
reception. 


PRIOR to the BFA presenta- 
tion night, Pearl & Dean, 
rightly proud of its award, held a 
special celebratory showing of 
* Pan-tele-tron ” for the press. 
This delightful cartoon sponsored 
by Philips of Eindhoven, amusingly 


depicts the story of communications 
from the stone-age up to the present 
time of electronic marvels, 

The film was produced for non- 
theatrical purposes, particularly in 
under-developed countries. 


BYRON LLOYD, managing 
director of Pearl & Dean 
(Productions), Ltd., said: “* We lost 
a thousand pounds on the film. It 
cost £16,000 to make. But we're de- 
lighted that it’s won the award in 
the face of such powerful competi- 
tion as Walt Disney and UPA.” 

Lloyd is irked that Pearl & Dean 
has to look abroad for sponsors of 
animated films. He considers that 
they have a great impact and are 
well worth the higher cost, 

Lloyd said: “So far most of the 
animated films have had foreign 
companies backing them. It’s a 
great pity that British companies 
won't. They seem scared to put up 
the extra money and we've got ani- 
mation in this country as expert as 
anywhere in the world.” 


HAPPY little ceremony took 
place at the CEA head- 
quarters last week when the London 
and Home Counties branch joint 
apprenticeship committee met. 
Occasion was the presentation of 
prizes to the first apprentices to 
complete the four years’ course, 

Five youngsters qualified but only 
one could attend the presentation 
personally. The other four had been 
called for national service—evidence 
of the projection box problems fac- 
ing exhibitors today! 


4 


AKING the presentation on 

e behalf of the committee 
which comprises CEA and NATKE 
members, branch chairman Charlie 
Brown told David Ferguson of the 
Granada, Tooting: “ This is the age 
of the specialist and the man who 
has the most knowledge is the man 
who will get somewhere.” 

Replying, David said the course 
was invaluable in teaching things 
which could not be learned within 
the cinema. But he made a plea for 
more practical work with projectors, 
motors, etc. 

Others who completed the course 
were Gerald Beasley, of ABC; Ed- 
ward Butler, Granada; Paul Demp- 
sey, Granada ; John Ransom, CMA, 


CRE place where our industry 

is suffering no economic 

pangs is South East Asia. The 
Cathay Organisation has sent me a 
copy of its handsome three-colour, 
three-language brochure produced 
to celebrate the completion of ten 


remarkable years of trading pro- 
gress. 
Actually, of course, Loke Wan 


Tho, head of Cathay, had begun 
to found his “empire” in 1939, 
but further development had to wa't 
until after the war. 

The brochure is well illustrated 
with black-and-white pictures of the 
extremely handsome Cathay proper- 
ties and colour pictures of the ex- 
tremely decorative Cathay stars, 
lively piece of 


altogether a very 
showmanship. 


THE STROLLER 


Production 
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ACTT Annual General Meeting 


Must Share 


In Any Tax Relief 


“ WHILE ACTT condemns the imposition of the cinema tax we do 
not share the pessimism of which some of the panic measures taken 
in the past year are a symptom,” declared president Anthony Asquith at 


the union's annual general meeting. 


He went on: “If we believe in films, if particularly we believe in 
British films, and if we happen to work for an organisation which has 
had a reasonably good financial record in recent years, then we cannot 
believe there was any need, for example, for Pinewood Studios to 
dismiss 400 workers recently and to cancel four productions. 


“We will never compete with television by 


shutting our film studios, 


sacking the staff, or by closing the cinemas.” 


Calling for “expansion not con- 
traction,’ Asquith said: “ Tonight 
and every night two million or more 
people are going to British cinemas. 
Those aren't figures indicative of a 
dying industry. Nor does the fact that 
some cinemas are closing necessarily 
indicate a dying industry.” 

He peinted out that if the cinema 
tax were abolished there would still 
be some cinemas which for one reason 
or another were redundant. 


Not Facing Problems 


*I am sorry to say there are very 
few signs that the industry is facing 
these problems. It is so buried in the 
tax campaign that it has not bothered 
to look at its own house to see if 
that is in order.” 

Repeating that the union was united 
with all other trade sections in urging 
the abolition of the tax, he added 
that such a step should be the first 
and not the last to bring back “ vir- 
ility to the British cinema industry.” 

But Asquith promised that the 
union would “ protest vigorously " if 
any forthcoming tax relief were used 
exclusively “to bolster profits or 
buttress losses 


“ Although it is proper that some 
benefit from tax relief should stay in 
cinemas either to improve technical 
facilities, to give extra benefits includ- 
ing reduced prices of admission to the 
public, and indeed as our NATKI 
colleagues would be the first to say, 
to increase the low wages of cinema 
employees, it is also imperative that 
the production industry must get its 
share of the benefits from tax remis- 
sion,” he said 


Current Crisis 


On the question of the current crisis 
Asquith said it was just as foolish and 
wrong to blame “ any ills which Bri- 
tish films may be suffering’ on TV 
as it was to place them solely on the 
cinema tax. 

“ Films and TV are complementary 
parts of the entertainment industry 
and we must avoid cutting each 
other's throats,” he warned. 

It was resolved that the union 
should “ with the co-operation of the 
Radio and Television Safeguards 
Committee "’ fight with every resource 
any television services proposal to 
show films in direct competition with 
the cinemas 

Seconding the resolution proposed 
by Pathe, George Elvin, general secre- 
tary of the ACTT, said that no one 
objected to television companics 
showing from time to time films on 


their stations. “ We do object to the | 


block purchases of lazy contractors,” 
he said. 

Organiser Bert Craik suggested that 
films sold to television should be 
taxed and a percentage of the pro- 
ceeds given to the NFFC. 


A member asked for “a positive 
campaign to get Shorts into 
cinemas. He was supporting a 


National Coal Board film wnit reso- 
lution urging the ACTT to revive its 
policies on short and documentary 
film production and to press for 


their implementation with the object | 
P - | other 


of making the production of shorts 
for theatrical release commercially 
practicable. 

It was suggested that a committee 
be formed to investigate the situa- 
tion. Max Anderson, a_vice-presi- 
dem of ACTT, said that many 
renters were Offering only £400 for 
2-reclers and insisted on retaining 
the Eady money. The resolution was 
passed. 


Tough People 


Christopher Brunel, supporting a 
resolution (Countryman, Basic and 
Harlequin) asking the General Coun- 
cil to open negotiations with the 
ASFP to adjust the “ unrealistic 
difference between the cost-of-living 
bonus and the actual cost of living,” 
said that the resolution had to be 
passed with enthusiasm and uwnani- 
mously “ because we are up against 


some very tough people at the 
ASFP.”” The resolution was carried. 

An art department-sponsored 
resolution, expressing “ grave con- 
cern’ at the method by which dress 
designing is contracted out, was 
passed. 


The resolution asked the general 
council to negotiate with the BFPA 
an agreement whereby the design and 
selection of all costumes for a film 
be under the supervision of an ACTT 
dress designer. 

It was resolved that 
review of ACTT wage rates and 
policy” in the advertising field 
should be carried out and steps taken 
to correct anomalies that exist. 
(Rank Screen Services—Local Filmiet 
Studio.) 

Derek Twist, of the Producers’, 
Directors’ and Associate Producers’ 
Section, proposed a resolution call- 
ing for the meeting to instruct the 
General Council to approach an 
“ suitable existing organisation deal- 
ing with the problems of the indus- 
try as a whole and ask for represen- 
tation thereon for technicians of this 
association or, failing that, to 


“a detailed 


endeavour to form such an organisa- 


was seconded by 


tion.” 


The resolution 


| 


EIRENE WHITE ASKS FOR 
LEVY SAFEGUARDS 


“IT IS ABSURD that films which may technically be British but don't 


help this country in 
declared Mrs. Eirene 
when she addressed ACTT 

Steps, she said, should be taken 
to safeguard that. On the other hand 
it might be necessary to work out 
a_ definition for Commonwealth 
films; there was some feeling in the 
industry that such films should be 
encouraged and marketed on a recip- 
rocal basis. 

Referring to the European free 
trade area, Mrs. White said that if 
this was to come about and films 
were included in its provisions this 
country would be in a position to 


hold quota protection against 
American, non-European films. 
European films would come in, 


eligible for quota but not for levy. 


Favours Free Trade 


Mrs. White was in favour of the 
free trade area, but warned that if 
we did get into it we must ensure 
we got genuine reciprocity from 

countries. Although, in this 
country, the law was couelly 
in spirit as well as in letter, she was 
not so sure this tendency was so 
marked in other countries. 

Turning to domestic matters Mrs. 
White said that with the advent of 
TV and other forms of competition 
—dancing, etc.—it had been hoped 
that the industry would come for- 
ward with some scheme of rationali- 
sation, but apparently this had been 
too much to hope for. 

“We don't want the giants swal- 
lowing everyone else up—though that 
is one way,’ she went on. She 
imagined the owners in one area, 
for instance, getting together and 
working out some scheme, providing 
some compensation for closed-down 
cinemas. But everyone seemed to be 
working on their own, Some cases 


Robert Dunbar and approved by the 


meeting. 

A resolution expressing dissatisfaction 
at the present method of admission of 
new entrants to the industry was carried. 
The General Council “* believes that a 
more stringent method of deciding who 
shall be admitted and in which grade and 
category, must be devised, and instructs 
the incoming General Council to take 
immediate steps to revise the existing 
rule governing the admission of such 
entrants into the Association."” 

Asking the art department to withdraw 
the resolution Organiser Bert Craik said 
that a special executive committee meet- 
ing had given careful thought to the 
problem Recommendations had been 
made and approved by the General Coun- 
cil, he said. 

A new application form was being 
prepared which required the signature of 
the shop steward and the head of the 
department only. ‘* This will stop mem- 
bers sponsoring people they have known 
only a few days,’ he said. ‘‘ We believe 
that new members should not be allowed 
to rise too rapidly to the top, especially 
when there are more experienced people 
in the industry.” 

The proposed new method would 
require a new member to go through a 
probationary period of two years before 
applying for full membership. 

* Last week 18 people were killed, 23 
were attacked and wounded with blunt 
instruments, 11 were kicked in the 


continued on page 26 


observed | 


the way of employment should be eligible for levy,” 
White, MP, chairman of the Labour party films group, 
Ss. 


she had heard of small independent 
exhibitors were “ rather pathetic.” 

“We need a realistic appraisal of 
the state of the industry the Chan- 
cellor on Budget day,” she said. Of 
the cinema tax she felt many people 
had cried * wolf” too soon and too 
loud when Budget day approached, 
with the result that the officials con- 
cerned merely shrugged _ their 
shoulders and said: *“* We always get 
approached at this time.” But this 
year Mrs. White thought it really 
was a serious business and the film 
group had done its best to make 
ministers realise something had to be 
done—" otherwise the Chancellor 
will kill the goose from which he 
has had so many golden eggs.” 

Entertainments tgx was by no 
means the whole problem, but until 
the industry was in a healthy finan- 
cial state all worries about quota, 
etc., would be comparatively unim- 
portant. 

The control of cinema films on 
television was a matter, she believed, 
for the industry rather than for legis- 
lation. She did not advocate complete 
abolition of films on television—this 
would deprive old age pensioners, for 
instance, of seeing worth-while feature 
films—but believed their showing 


times should be controlled in the 
interests of the live industry. 
She warned the union which 


wanted to see the restoration of the 
renters’ quota that it would have 
a difficult task on its hands. Among 
MPs knowledgeable in the ways of 
the industry she knew no one who 
was in the least enthusiastic. 

“TI think i would be detrimental 
to the industry,’ she declared, “ en- 
dangering the quality of production.” 


THE OFFICERS 


ANTHONY ASQUITH, 
opposed, was re-elected 

—his 2ist year in orca 
Frank Fuller. 


General Council, other than 
laboratory representatives: Lind- 
say Anderson, Ralph Bond, 
Christopher Brunel, Desmond 
Dickinson, Robert Dunbar, Ken- 
neth Gordon, Morton Lewis, 
Ivor Montagu, Peter W: 

Labora’ 
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BoT Inquiry 
On Overseas 
Earnings 


THE Board of Trade has decided 
to conduct its statistical inquiry con- 
cerning the remittances from abroad 
in respect of British films under the 
provisions of the Statistics of Trade 
Act, 1947 

This means it is now obligatory for 
al! companies who have received re- 
turn forms to complete them. 

Referring to this at last week's 
BFPA press conference, president 
Arthur Watkins said it was under- 
stood the decision was taken mainly 
because it was necessary for the board 
to know the prevailing economic cir- 
cumstances of British film makers 
when deciding the size of the British 
Film Fund each year. 

The inquiry will apply to films 
registered as British in this country, 
and will probably go back to 1956. 
The returned remittances will be 
broken down into areas. 

The association will take part in 
this year’s festivals at Venice, Cannes, 
Brussels and Berlin. 

The BFPA and the FBFM will 
select their own films, but Mr. Wat- 
kins emphasised that the two bodies 


worked together on the friendliest 
possible terms. 
Final Choice 

He thought selecting the films 


separately was a common sense ar- 
rangement, and the final choice would 
be left to the festival selection com- 
mittee. 


At the Cannes festival the BFPA | 


1958 


Amory Ignores 
Braddock’s 


Tax Question 


BESSIE BRADDOCK asked the 
Chancellor on Tuesday to agree that 
cinema tax had a bad effect on the 
trade’s ability to make improvements 
She asked him 


| 


| in smaller cinemas. 


| to receive a trade deputation and told | 
| him of 12 cinemas closed in Liver- 


| pool since October, 1956. 

| Mr. Amory ignored the details of 
Mrs. Braddock’s question and, in a 
written answer, merely stated that his 
financial secretary “has already 
received a deputation representing all 


behalf. 


On the same afternoon Barnett | 


Janner (Labour, Leicester NW) asked 
the Chancellor, “ how many cinemas 
| are not now employed as such or 
| completely closed, and what propor- 
tion of the total this represents? ” 

In the Commons next Tuesday 
| (March 18) John Eden will ask the 
| Chancellor to receive a deputation 
| from the Association of Independent 
| Cinemas about cinema tax. 

Mr. Eden will also ask the Chan- 
| cellor by what amount revenue has 
fallen in the last three months because 
of cinemas having to close. 
| Stephen Swingler will ask the Chan- 
| cellor if the statement by Mr. 
Paw gg last year that the tax 
| is not a significant handicap to film 


will hold a small reception on May | 


14 


Following the submission to the | 


Board of Trade, suggesting revisions 
to the Cinematograph Films Acts of 
1938 and 1948, the board asked the 
BFPA for definitions of the words 
“ producer " and “ director.” 

This had proved quite a difficult 
task, but a supplementary draft 
memorandum had now been prepared 


by the small sub-committee, and it | 


was hoped to submit it to the board. 

It was agreed that copies of the 
association’s submissions should be 
supplied to the Board for circulation 
at the Cinematograph Films Council's 
request to its members. 

The council approved and adopted 
a report from an ad hoc committee 
appointed in March last year to con- 
sider the association's Titles Registra- 
tion Scheme. This report proposed a 
number of alterations to the rules, to 
make registration more attractive. 
Work will now proceed on the neces- 
sary revision, and the new rules are 
likely to be brought into effect at the 
beginning of next year. 

Mr. Watkins said the scheme had 
been doing useful work in an unspec- 
tacular way since 1949, helping to 
avoid clashes over titles. Its services 
were open to all bona fide producers, 
irrespective of whether they were 
members of the BFPA. Registrants 
might be asked to declare their facili- 
ties for making films. 

A request was received from the 
PRS asking that the agreed clause on 
composer's contracts for music speci- 
ally composed for films, reserving the 
performing rights, be revised. 

The 1956 Copyright Act, says the 
PRS, calls for a change in wording. 
The matter will be given detailed con- 
sideration by an ad hoc committee, 


| exports, represents his own policy to- 
day. 

Sound For 
 Todd-AO 
| 
| SPECIAL sound installations are 


| being provided by Rank Precision 
| Industries for the 70-mm. Todd-AO 
| showings of “ South Pacific ” (20th- 
| Century-Fox) at the Dominion, Tot- 


|tenham Court Road, London, and | 


| the Gaumont, Manchester. 
The installations will be similar, 
‘ but, because of the steep rake, a new 
| booth is being built at the Dominion, 
j}and the Todd-AO equipment there 
| will be independent of the existing 
| installation. 


. 
Warner Appoints 
Eric Chisman 
ERIC CHISMAN has been ap- 
pointed director of publicity for 
Warner Brothers. He entered the film 
industry 16 years ago and in that time 


has had a career in theatre manage- 
ment, commercial publicity, distribu- 


ating in his appointment in 1954 with 


the publicity division at South Street. 


’ . ’ ’ 
Gideon's Day 
JOHN FORD'S Technicolor 
| production for Columbia-British, 


| « 


kins and Dianne Foster, is to be 
premiered in London on March 21 
(not March 20 as announced pre- 
viously), at the Gaumont Theatre, 
Haymarket. 


sections of the film industry on my 


tion and production publicity culmin- | 


Rank to head the administration of 


Gideon’s Day,” starring Jack Haw- | 


and Spanish 
the board of the Spanish 


The Spanish distributing company CIFESA is to handle Rank films in Spain 


possessions. Harry Norris, 
The Rank Organisation, and joint managing director of JARC 
company, together with Harald Sa 
remain in Spain as Rank representative and as resident director on the CIFESA 
board. The picture shows the signing ofthe agreement in Mr. Norris’s Wardour 
Street office, with left to right : Don Jesus Saez Fernadez, CIFESA director ; 
Don . Francisco Abella Martin, managing director ; 
Sargisson ; Don Roberto Sanchez Jiminez, president of the Banco Rural 
and JAROFD’s legal adviser in Spain 


int assistant managing director of 
, has joined 
who will 


Mr. Norris; Mr. 


‘Peyton Place’ 
Aft Warner 


THE EUROPEAN premicre 
Twentieth-Fox'’s ‘* Peyton 
will be at the Warner theatre on 
Tuesday, March 18. This is the first 
| time the company has premiered a 
| film at the theatre. 

“Peyton Place” has won 
Academy Award nominations: The 
best film of the year; the best 
actress—Lana Turner; the best sup- 
porting actor—Arthur Kennedy and 
Russ Tamblyn; the best supporting 
actress—Diane Varsi and Hope 
Lange; the best direction—Mark 
Robson; the best cinematography— 
William. Mellor; the best screenplay 
—John Michael Hayes. 

The film spotlights the habits of a 
vigorous group of with their 
| problems of sex, youthful inhibitions, 
| disiusions, poverty and jealousy. 


of 
Place ” 


nine 


Dual Premiere 
For ‘Dunkirk’ 


THE world premiere of Michael 
| Balcon’s Ealing film, ‘* Dunkirk,” ‘on 
March 20, is to be a dual occasion. 


| Simultaneously with the charity per- | 
theatre, | 


| formance at the Empire 
| Leicester Square, to be attended by 
| the Queen and the Duke of Edin- 
| burgh, “ Dunkirk ” will be presented 
at AKC’s Globe cinema, Rhein- 
| dahlen, Germany. 
| Both performances are being held 
in aid of the Soldiers’, Sailors’ and 
| Airmen’s Families Association. 
The premiere in Rheindahlen is a 
gala one night only performance. 
| sqeepenetnangiiainenagts patnanin’ 


| Rowland Wright Joins 
Danny Angel 


| ROWLAND WRIGHT, formerly 
|with The Rank Organisation and 
| George Humphreys will join the 
| boards of Danny Angel’s companies 
on April 1. 


A FLYING START 
FOR CMA SCHEME 


RESPONSE to the 52-weeck show- 
manship incentive scheme launched 
by Circuits Management Association 
on January 5S—known as CMA’s 
Showmanship Year—has been good. 

Results of the first four-week 
period have resulted in the award of 
a CMA Showmanship Star to S. G. 
Allan, assistant manager of Glasgow 
Gaumont, for his campaign to 
exploit “Around The World In 80 
Days.” 

This award makes him primary 
contender for the honour of becoming 
the first member of CMA'’s new 
Circle of Showmen—exclusive to 
managers whose record of showman- 
ship in the contest period is con- 
sistently outstanding. 

The following showmen will also 
be considered for membership of the 
circle. They have submitted the first 
of six requisite campaigns to score 
| 80-plus points during the contest: 
A. A. La Haye, of Camden Town 
| Gaumont; L. Putsman, of Birming- 
ham Gaumont; D. P. Lowe, of Col- 
chester Hippodrome; B. Ian Craig, 
of Cardiff Odeon. 


ABC CHAMPIONS 


W. CARTLIDGE, director and 
general manager of ABC, points out 
that confusion may arise from our 
report of the luncheon, held in 
honour of the circuit's champion 
manager and district winners, which 
appeared in last week's issue. R. W. 
Parker of the Savoy, Exeter, was the 
winner of this competition, which 
| covered every aspect of cinema man- 
agement. 

The same issue also 
announcement of the 
| runners-up, and the 


carried an 
winner and 
district prize- 


| winners in the ABC showmanship 
| contest, which is a separate competi- 

tion. The winner, of course, was R. 
| Parsons of the Apollo, Ardwick. 


—_ 


From U.S to You 
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by LEONARD COULTER) A MADD Votes 


Columbia Backlog Is Not For Sale for Johnston 
To Television, Says Montague | 


ANOTHER COMPANY 
release to TV its post-1948 backlog 
“ perhaps never.” 

The assurance has been given in 
writing to Allied States by Abe Mon- 
tague, Columbia's distribution chief 

This cheerful item broke simultane- 
ously with a denial of reports that, 
like Universal, Columbia was plan- 
ning a “ studio holiday " while it re- 
assessed its properties 

The announcement that the story 
was false came from Abe Schneider 
first vice-president of Columbia, who 
had flown to the West Coast on learn 
ing of the sudden death of the com- 
pany’s president, Harry Cohn 

Mr. hneider said: “ We have no 
intention of closing the studio and 
are going along with the plans agr eed 
before Mr. Cohn’'s death.’ 


Accelerated Decline 


As previously mentioned here, one 
of the factors militating against post- 
1948 sales to television is the realisa- 
tion that the early deals not only 
accelerated the box-office decline, but 
produced for the sellers smaller 
revenues than they could have ob- 
tained. It is evident the film com- 
panies vastly under-estimated the 
value of their old pictures. 

Some indication of this comes from 
Associated Artists’ Productions, which 
bought the Warner backlog for some 
20,000,000 dollars. According to the 
president, Eliot Hyman, AAP has 
‘written business in excess of 
40,000,000 dollars,” since its original 
investment, plus profit participations 
which total about 5,000,000 dollars 

Management policy, therefore, is to 
regard studio properties less as items 
which can be “ spun off” for capital 
profit, than as the means by which the 
producing companies may themselves 
move into television-film production 
on a big—and possibly dominating 

, 

SCaICc 


Unexpected Decision 


This is the thinking which a few 
weeks ago led to the unexpected deci- 
sion by Universal to swing into TV 


production in partnership with NBC. 
It is also, now that Paramount has 
disposed of its 1948 backlog, anim- 
ating that company’s TV operations. 
These will be concentrated in the 
hands of the Paramount-Sunset Cor- 
poration, whose general manager is 
James A. Schulke. Y. Frank Freeman 
iS president 
Paramount is already considering 
V series based on ‘Perils of 
Pauline,’ “ Conquest of Space ” and 
“Shane,” and Mr. Schulke admits 
that “ we will own most of the shows 
we plan to produce.” 
Thus, there is no 
doubt about the major companics 
policy during the next few years. A 
determined effort to “ move in” on 
television programming as the best 
method of offsetting the decline at 
the box-offi 
Were Hollywood to become 
damt in this field, with 
control over alent, 
problems to which the 
fallen heir in the past 


longer much 


ascen- 
adequate 
some of the 
industry has 

few years 


Columbia 


has avowed its 
either now, in the 


intention not to 
near future, and 


could be solved, including the diffi- 
culties stemming from the exhorbi- 
tant profit-sharing demands made by 
star performers, and their refusal to 
work except on a single-picture basis 
and under contracts which give them 
the right to approve script, director, 
producer, etc 

A cleaning of the Augean stables 
in ths way could not fail to react 
beneficially on studio operations as 
far as theatrical product is con- 
cerned, though it might bring about a 
reduction in the number of full- 
length features made for cinema 
exhibition—mainly of B and C 
vintage 

The most interesting sidelight on 
this Hollywood trend towards TV 
is, of course, the belief which it 
implies among the producing com- 


panies that Pay-TV is not an imme- 
diate menace, and that the present 
system of “free” television will 
survive and flourish 
Unable to Proceed 

Because of the ** influence- 
peddling” scandal which has been 
rocking the Federal Communications 
Commission, the latter has been 
unable to proceed with any work in 
connection with Pay-TV licence 
applications, and it has now an- 
nounced that the entire matter has 


been put into abeyance until 30 days 
after the adjournment of the present 


session of Congress 


This means that everything is in 
cold storage for six months at least, 


Morton A. Spring, president of Loew’s International, signed contracts in 
Paris recently giving MGM distribution rights in this country 


and in the meantime Congress may | 
well rule that the concept of Pay- 
TV as outlined violates the funda- 
mental principle of the freedom of 
the airwaves. 


w * Ls 
BECAUSE of the new ideas, in- | 


terests and enthusiasms in Holly- 

wood, the westward drift previously 
noted looks like continui Para- 
mount is the fatest to f the 


sun, for in a major realignment of 
its advertising, publicity and promo- 
tion staff, the emphasis has been 
shifted out of New York, with the 
posting of Herbert Steinberg, second- 
in-command of the publicity depart- 
ment, to Los Angeles, with the title 
Studio Advertising and Publicity 
Director. } 


Paris Newsletter 


| (Loew's Incorporated), 


ERIC A. JOHNSTON and Y. 
| Frank Freeman have been re-elected 
president and board chairman respec- 
tively of the Association of Motion 
Picture Producers at the annual meet- 


ing in Hollywood. 

Other officers are: B. B. Kahane, 
vice-president; Steve Broidy, vice- 
| president; Charles S. Boren, vice- 


president in charge of industrial rela- 
tions; and James S. Howie, secretary 
and treasurer. 

Lew Schreiber, 20th Century-Fox, 
was named to the AMPP board to 
fill the vacancy created by the death 
of Fred S. Meyer. Other AMPP board 
members are: Mr. Broidy (Allied 
Artists), Mr. Kahane (Columbia), 
William H. Anderson (Walt Dis- 
ney Productions), Saul N. Rittenberg 
Mr. Freeman 
(Paramount), Ray Klune (RKO), 
Howard McDonell (Republic), Morris 
Weiner (Universal Pictures), and E. 
L. dePatie (Warner Bros.). 


by HENRY KAHN 


BRIGITTE BARDOT IS 
TOP DOLLAR EARNER 


THE CONTROVERSIAL Brigitte Bardot film “‘ And Woman. . 
which had censor trouble in France, 


Created,” 
million dollar mark in the USA. 

This means Miss Bardot 
France’s top dollar earner. 
means, as far as the French are con- | 
cerned, that she has carved a market 
out for her films in the States. 

For example, this week, United 


is now 
It also 


| Artists and Lopert Films bought the | 
| exhibition rights of her latest release, 


“Une Parisienne,’ for a record sum. | 


Was 
has now passed the two 


It appears to be gathering speed. 


The producers, also have an interest 
in the earnings of the film. 

There is fear here that other pro- 
| ducers might think they can crash 
| the U.S market by making sex films. 
Owhers of small, family cinemas 


in France are worried. During 
the time when a large _percen- 
j}tage of the films made were 


and in 


most parts of the world of two French films—THE FOXIEST GIRL IN 


PARIS and THE ADVENTURES OF ARSENE LUPIN. 


This picture 


shows Mr. Spring with Alain Poire of the Gaumont Company 


| gramme 


of a sexy nature, these small ex- 
hibitors had trouble trying to find 
suitable product. 

It will be remembered M. Mendés- 
France, then Prime Minister, and M. 
Frenay, Delegate General of the 
French Producers, asked producers 
to stop making this kind of film. 

© 2 ® 

TWENTY-NINE countries have 
now accepted invitations to attend 
the Cannes Festival. Everything is 
being done to make the 1958 festival 
a huge success. One important inno- 
vation will be a translation system 
enabling the film to be followed in 
any one of four languages There 
will also be French sub-titles. 

The system will be the same as that 
used at international conferences and 
the listener will be given headphones. 

Among the stars expected at the 
festival are Sophia Loren, Michéle 
Morgan and Marilyn Monroe. 

The festival will include a 
“Homage to Charles Pathé” pro- 
organised by the French 
Cinematheque. Extracts from many 
Pathé films, long forgotten, will be 
shown. Several experimental films 
will also be shown. 


THE RANK Organisation has 
appointed F. O. C. (* Peter ") Pawsey 
to the position of branch manager in 
Trinidad. 


ict naa pat chien) 
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SINGLETON’S ATTACK—Contd. 


has even more wisdom, because he hasn't 
resigned from the CEA—maybe he wants 
to know what is going on in the trade !"’ 

(Secretary Ellis Pinkney later explained 
that no official resignation had been 
received from Mr. ears). 

Mr. Singleton returned to ** The Inde- 
pendent Exhibitor '’ and said: “I have a 
pretty good stomach, but must confess 
I haven't been able to finish all of this.”’ 

He picked out a paragraph in which 
the AIC president had traced the history 
of the film production levy, and hinted 
at “ plotting ’’ when the levy was intro- 
duced. 

Yet records showed, declared Mr. 
Singleton, that Mr. Mears was the man 
who, on his own initiative, voted for the 
levy to be extended for three years. 

“IT am not objecting to that,’’ went 
on Mr. Singleton, **I too voted for it 
But his audacity to start talking later of 
scheming and planning is typical of what 
we have been putting up with for the 
last year. That is why I think it is time 
we told the truth about Harry Mears 
and the AIC. We are jealous of our 
good name—mob oratory should not be 
allowed to get away with it any longer.’’ 

Mr. Singleton also criticised Anthony 
Asquith for his statement at the ACTT 
annual mecting over the week-end that 
there was “‘ nothing wrong with the in- 
dustry that good films can’t cure.”’ 

Mr. Singleton was concerned that some 
people might interpret this as a true 
answer to the tax problem. 

Teddy Hinge was elected president for 
the forthcoming year, and, handing over 
to him, Mr. Singleton said he was ‘“‘a 
man whose ability and wisdom in the 
past had showed him well able to carry 
on the job efficiently and well.’’ 

Mr. Hinge thanked members for en- 
trusting him once more with the office 
after a lapse of 19 years, and said % was 
most essential at this time that 
should be unity. 

J. TD. Richards was elected vice-presi- 
dent 

A proposed amendment to the rules by 
the Leeds and district branch which 
would grant certain branches another 
delegate to general council was defeated 
22 votes to 14, 


COURT ACTION—Contd. 


chief of the KRS investigation department. 

Against all the defendants, plaintiffs 
claimed declarations that the proceedings 
of the JIC were null and void and, as a 
restraint on trade, contrary to public 
policy, and also an injunction to restrain 
defendants from interfering with plaintiffs’ 
liberty to trade by hiring films from KRS 
for public exhibition. 


Plaintifis claimed damages for con- 
spiracy against the KRS, Mr. Hill and 
Mr. Belton, on the ground that these 


defendants had conspired to interfere with 
their liberty to trade. 


Each of the defendants 
claims and denied all the 
against them. 

Mr. Alan Campbell for plaintiffs said 
the KRS was a trade protection society 
and the CEA was a trade association 
representing more than 4,000 cinemas 
The JIC, set up by these two bodies, 
obtained its evidence from the KRS 
investigation department. 


In November, 


resisted the 
allegations 


complained to Mr. Belton about poor 
box-office returns from the County 
theatre “Without further ado, Mr. | 


Belton set his team of investigators on 
plaintiffs’ tracks,’ said Mr. Campbell. 
They were secking evidence that plain- 


tiffs were guilty of dishonesty by switch- | 


ing the Saturday and Sunday returns 
Payment to film renters was made on a 


percentage of takings on weekdays and | 


Saturdays, but on Sunday a flat rate 
applied 
It would therefore be in the interests 


of a dishonest exhibitor 
people coming on Saturday and more 
on Sunday by switching round the returns 
for those days. 

Between September, 1955, and May, 
1956, investigators unknown to plaintiffs 
made 23 visits to the County theatre and 


there | 


1955, 20th Century-Fox | 


to show less | 


shown at the cinemas. 

This comment was made at the 
meeting of the committee of Man- 
chester and District branch CEA on 
| Friday last week, in discussion on the 
| scheme for the control of films for 
|TV. J. Mather presided. 

J. R. Killeya said that the older 
people had been lost to the cinema 
and would only come back if there 
was a special attraction which they 
particularly wanted to see. What 
would seriously affect the cinemas 
was anything that would take the 
teenagers away. He did not think 
the old films that had been acquired 
by the television interests would 
attract teenagers, who preferred to 
go out and see modern films. 

D. L. Jones: “ The future of the 
cinema depends on the teenagers.” 

H. Woolt commented that there were 
many different angles to the Bernstein 
scheme but it could not be expected to 
be watertight at the start. It would have 
to be watched and developed as time 
went on 
| Mr. Woolf informed the commuttee that 
Major R. P. Baker, of 


| would visit Manchester on March 26 to 
| address Manchester. Cinematurians. 

E. Robinson reported on a meeting 
| of Manchester exhibitors which had been 
| held to consider a suggestion of T. C 
the 
for application 
extension of 


| Boardman, general manager of 
| Buxton Theatre Circuit, 
to be made for the 


two to the Kemble. They found four 
discrepancies in the returns For the 
week November 28-December 3, 1955, 
there was a gain to plaintifis of about 


plaintiffs of about £32; but on March 10, 
1956, a Saturday, there was a discrepancy 
by which plaintiffs lost the benefit of 87 
tickets and on April 7, also a Saturday, 
they lost the benefit on 47 tickets 

“I submit that these latter two matters 
are almost conclusive evidence that 
plaintiffs were not doing what the investi- 


gators were seeking to find,’ said Mr 
| Campbell 
Mr. Campbell said the investigators 


made long interrogations of Mr. and Mrs 
Byrne and tried to obtain admissions 
from them of dishonest practices. It was 
the first complaint against plaintiffs in 11 
years of cinema managing 

** Plaintifis ‘submit that there was no 
right whatever for these entries upon their 
premises, or these interrogations,’’ added 
counsel 
| Mr. Byrne was invited to appear before 
the JIC but, alleged Mr. Campbell, no 
| charge was read to him 
The chairman merely waved the inves- 
| 


tigators report at him, saying, ““ What 
have you got to say about this?’’ but 
would not let him look at it Mr. Hill 


| and Mr. Belton were present throughout 
| the JIC meeting, added counsel, and it 
| Was not impartial 
The report was not fair because it only 

recorded the discrepancies in plaintiffs’ 
favour, not those which operated against 
| them Although it was agreed by the 
| defendants that Mrs. Byrne was in 
charge of the box-office at the cinemas, 
the committee refused to hear representa- 
tions from her 

The effects of the ban on plaintiffs was 

catastrophic They tried to keep going 
| by showing old and Continental films but 
| KRS members had all the best films, 
| added counsel. The hearing was 
| adjourned to yesterday (Wednesday). 


£35; for February 13-18, 1956, a gain to | 


| 
| 


| 
} 


given to cinema films. 
Said Mr. Moorhouse: *‘ I would support 
| amy move to get more write-ups for 
cinema programmes.”’ 
Mr. Wild was asked to convey the 
views of the committee to Mr. Snape. 
From SS. Dallow, secretary North | 


| stating that the National Joint Apprentice- | 


| gested a zonal 


saw poor 


Sunday opening by half an hour to 
10 p.m 

Representatives of the two major cir- 
cuits and of local circuits attended the 
meeting. The general feeling was that 
it would be inadvisable to make applica- 
tion tor the extension, and a resolution 
was proposed, and carried nem con, that 
no approach should be made to the 
Watch Committee. 

J. E. Moorhouse said that the Sunday 
Opening charity levy at certain of his 
halls had reached an excessive percentage 
due to the decline in attendances and he 
proposed to write to the Watch Commit- 
tee asking for a reduction. 


Favourable Consideration 


He believed that any application for a 
reduction in the amount of the levy would 
receive favourable consideration. In 
Leicester the exhibitors wefe to meet the 
Lord Mayor to discuss the subject, and 
it was believed that the levy would be 
reduced to a nominal figure. 

L. D. Paul (Essoldo) said he had re- 


| ceived from his head office a list of the 
Ealing Films, | 


amounts paid in levy by halls in different 
areas of the country. Some theatres paid 
as much as £6 and others down to a 
Is. 8d. token payment. 

S. Wild put forward the suggestion ot 
Brian Snape (Snape Circuit) that a local 
evening newspaper should be asked to 
print the television programmes on a 
page other than that on which the cinema 
advertisements appear. 

The cinemas paid for substantial adver- 
tising space but the television programmes 
were published free and received editorial 

Members pointed out that if the TV 
programmes, which were of public inter- 
est, were published on another page 
many people would turn 
perhaps miss the cinema advertisements 
It would be better to have an entertain- 
ment page, with more editorial publicity 


Western Branch, a letter was. received 
ship Council had recommended the set- 
ting up of zonal committees to govern 
the operation of the scheme. He sug- 


meeting on March 20, 


| preferably in Manchester. 


| 


iD: £ 


Replying to T. Kelly, the chairman said 
there were no registered apprentices in 
the branch area 


Six Applications 


Mr. Moorhouse said -he put a slide on 
the screen at a cinema, for juniors for the 
projection rooms, and received six appli- 
cations Two boys whom he engaged 
were making good progress. 

It was agreed that the apprenticeship 
scheme sub-committee—A T Frost, 

A. Woolley, J. E. Moorhouse and 
Jones—should attend the zonal 
meeting 

Mr. Killeya inquired whether the corre- 
spondence course would be free, as 
branches had made a substantial contri- 
bution towards the cost Trevor Taylor 
replied that there had never been any sug- 
gestion of further payment for the course 


The chairman said the course would be | 


available to indentured apprentices 
also, he understood, to probationers in 
suitable cases at the discretion of the 
local apprenticeship committee 


and 


to them and | 


Discussion on TV Controls | More Details 
‘Bernstein Plan Will 
Have to be Developed’ 


CINEMAS WOULD suffer more by the showing of British films on TV 
than by poor American films, but on the other hand, people who 
American films on TV would say they were the sort of films that were being 


Before Levy 
ls Approved 


WHILE AGREEING in principle 


with the oo to control the 
showing of feature films on tele- 


er ‘est Lannea eo 
at meeting in the Ta 
House, Blackpool, on Friday last 
week, expressed opposition to the 
farthing a seat levy until more in- 
formation became available. F. 
Fennell presided. 

Coun. Simpson, who could not 
attend, sent a message in which he 
said he considered the scheme put 
before the trade to be a good one. 

If such a plan had been put forward 
and accepted three years ago, exhibitors 
would now be benefiting from it. 

After details of the Bernstein scheme 
had been explained by the chairman there 
was a general discussion, during which 
it was asserted that the TV authorities 
were understood to have a quantity of 
films sufficient to last them five years. 

This was at once questioned, and D. J. 
Goodlatte was quoted as having said that 
in 18 months the British industry would 
be able to stop all feature films going to 
television. 

J. Finlay: ‘* When the copyright of films 
runs out, is it not possible for anyone to 
buy the prints, irrespective of their 


source? "’ 

J . Dobson: “ That's one of the 
points which I think the trade commitice 
will find ways of overcoming.”’ 

H. Spencer asked if there was any 
guarantee that the farthing a seat levy 
would remain at that figure and be 
sufficient. His fear was that after, say, 


WEST LANCS 


12 months, it might be increased to the 
discomfiture of exhibitors. 

4 Dobson: “* It is not envisaged that 
anything in excess of a farthing a seat 
would be required."’ 
| Another exhibitor made the point that 
| if an independetnt producer made a film 
which did not earn the money he expected 
| he might try to sell the film for TV 
C. Bryden: “* It is proposed to create a 

fund which, in my opinion, will be subject 
| to barter. You pay so much to stop a 
film going to television—or else. Is there 
| any alternative to the Bernstein scheme? " 
| Mr. Dobson did not know of one. As 
| the plan had been accepted in principle 
| by the five associations it must be con- 
sidered as being in the best interests of 
| all exhibitors—independents and circuits 
| While he did not advocate acceptance of 
| any plan until the full details were known, 
| he was favourably influenced by the atti- 
| tude of The Rank Organisation, ABC and 
| other important concerns 

C. Bryden: “* Have any estimates been 

made as to the yield of the levy? "’ 

The chairman: ‘*‘ Half to three-quarters 
| of a million pounds.” 
Mr. Bryden remarked that the levy pro- 
| posal was ill-timed, particularly as it was 
made when the industry was pressing hard 
| 
' 
} 
| 
| 
j 
| 


for the abolition of entertainments tax to 
alleviate its economic difficulties. 

. Lee contended it would be good 
business to put half a million pounds in a 
levy fund if it brought £5 million more 
into the cinemas. 

Mr. Finlay, who expressed disagreement 
with the levy proposal, moved, and 
E. Salmon seconded, the resolution noted 
in the opening paragraph of this report 
This was unanimously agreed 

Members gave reports on their inter- 
views with MPs to whom they had stated 
the case for entertainments tax abolition 

MPs appeared to have been impressed 
by the information and figures 

Mr. Bryden: “‘ It has been stated that 
the tax is intended to be an indirect tax 
on the public, not on ewxhibitors."" 

J. F. Dobson: “If there are MPs who 


| hold that opinon, it is time they were 


| unseated, no matter to which party tuey 
| belong.”’ 


10 


BRIST 


Support for Scots 


New Renter-Exhibitor 
Contract Needed 


BRISTOL 
of a new form of contract 

Branch chairman Ald ; A 
Chamberlain said he believed mem- 
bers should support the resolution 
from the Scottish branch asking for a 
new contract. The present one, he 
claimed, was “ one-sided " and he did 
not believe that exhibitors could fol- 
low it out in detail. 

The branch will also support the 
Leeds resolution that representation 
of branches on the general council 
should be reviewed because there is 
a danger that independents do not 
feel adequately represented. 


< Thompson (Regal, Staple Hill) 
wanted to know why the association's 
accounts showed no revenue from adver- 
tising in the film report 


KRS Instruction 


E. C. Rogers (Gloucester) said it was 
true it had been agreed to include 
advertising in the publication, but when 
it came to the question of finding the 
advertisers, the KRS had instructed its 
members to withdraw their advertise- 
ments 

There had been some advertising, how- 
ever, by ice cream manufacturers, and 
he believed that the figure for the cost 
of the film review was a nett one 

Mr. Thompson protested that if this 
was so it was ‘“* shocking accounting,”’ 


because if the advertisement revenue was 
not shown in the accounts as a separatc 
item it was impossible to discover the 
real cost of the film report 

Earlier, the secretary reported that there 
had been littl progress towards achieving 
a meeting in the House of Commons with 
all MPs in ahe branch area that 
delegation from the branch could put 
its tax abolition case 

He had written, he said, to Mr 
Cook, the member for Bristol 
asking him to arrange the mecting. Mr 
Cook had replied that he wished to 
jiscuss the matter with the chairman of 
the trades and industries committee in 
Parliamem, and that it was likely that 
the Chancellor had already made up his 
mind about the industry's case for the 
abolition of entertainments tax 

S. T. Gamlin (Bristol) 
need to go ahead with the 
Then he added: ** Why 


so 


Robert 
West, 


stressed the 
arrangements 
don’t we go to 


} its monthly 


and West of England CEA has decided to support the idea 
between exhibitors and renters. 
. GC. W 


Chancellor 


see the himself ? "’ 

Mr. Rogers said there was no chance 
of that, but that he would write to an 
MP in his area and ask his help to 
hurry up the arrangements for the meet- 


Mr. 
meet- 


ing. It was also agreed to write to 
Cook saying that the need for the 
ing was urgent 

Every member of the 
sent a circular about the correspondence 
courses now available for apprentices and 
probationers, but only two have been 
returned and these ask for only three of 
the courses 
r. Rogers commented that there had 

a certain amount of uncertainty 
about whether or not young people em- 
ployed by exhibitors as projection room 
staff could be given the courses, although 
they were two or three years older than 
appremtice age 

This had been discussed in 
and it had been agreed that they 
be able to receive the courses 
wished 


been 


London 
should 
if they 


! 


branch has been | 
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BIRMINGHAM 


PRS Payments 


Percentage Claim 
Is ‘Outrageous’ 


IN THE PRESENT state of the cinema industry there is a case for a 
reduction in fees paid by cinemas to the Performing Right Society, rather 
than the increase that is being requested. 


This was the view expressed by A 


— 


Dowding when the CEA’s Birming- | a fee based on one per cent. of tak- 


ham branch, at its meeting on Friday 
last week, discussed the PRS claim 
for fees based on one per cent. of 
nett income, one of the items on the 
next general council agenda. 

Tom Clarke said that the PRS fees 
were now four times as much as the 


| were in 1947. In one cinema whic 


had been paying £17 in 1947, the 


| fees were now £86. He considered 


| the PRS claim “ extravagant and out- 


rageous,” and suggested that all ex- 


| hibitors should give details of fees 


paid to the general secretary, to aid 


lt 


ings, which proved to be only a “e 
increase when related to one of his 
cinemas, but would be “ astron- 
omical”’ in relation to the other 
houses. Judging by what he knew of 
the feeling in the general council, the 
PRS and had received the offer of one 
earthly chance of acceptance by the 
R. Coucher said his company had 
requested a reduction of fees from the 
PRS and had received the offer of one per 
cent. of takings, which would have 
increased payments from some cinemas 


: cr | very considerably, and the offer had been 
the association in resisting the PRS | 
| demand. 


higher seat prices had resulted in the | 


higher PRS fees. He had been offered 


Films for TV 


WHOLEHEARTED SUPPORT 
FOR BERNSTEIN PLAN 


SUSSEX CEA pledged wholehearted support for the Bernstein Plan at 


meeting, after receiving a confidential report on the scheme 


from general council delegate J. D. Richards. 


In the discussion which followed, 
Arthur Lovely pointed out the anom- 
alous situation which exists when 
children can sit alone watching an A 


| film on television, whereas they can- 


| Similar film in a cinema. 


Chairman A. Robert Gordon re- 
plied that children at home were 
technically in the charge of a parent 
or guardian. 

Tr 


This is an artist's impression of the interior of the new Paris cinema, 
which was formerly the Crown, Coventry. As the name implies, the Paris isa 
Continental house. The owner, Major Neville Dent, plans to show the en- 


tire ou 


t of Gala Film Distributors. The cinema opened on March 1 with 


HER CRIME WAS LOVE, with Eva Bartok and Ivan Desny 


Richards said there was a move to | 


} | ** People have pointed out 
not be admitted unaccompanied to a 


have the question of censorship dis- 
cussed at the highest level in the industry, 


| question of film excerpts on 


Miles Jervis, branch chairman, said | * 


rejected in favour of the old rate 

A. G. May said the music in films was 
great factor in selling gramophone 
records, and the PRS could not have their 
cake and eat it, too. In demanding higher 
fees from cinemas the PRS was in danger 
of killing a medium which resulted in 
revenue for jit by popularising records. 
The association should be no party to a 


| percentage basis of calculation. 


Mr. Jervis said another item to be dis- 
was the 
television. 
It appeared that members of the associa- 
tion were not all in agreement as to the 
value of TV programmes like “* Picture 
Parade,’ but Birmingham branch had 
already decided unanimously that the pro- 
grammes as presented at present were 
harmful. 

Mr. Jervis said the Birmingham resolu- 
tion had previously been ‘ talked out” 
in general council, but they were prumised 


cussed by the general council 


| that the officers would look into the matter 


with a view to getting the same standard } 


applied to television as to cinemas. 
{ the incon- 
sistency of cutting out scenes from motion 
pictures, the equivalent of which is allowed 
on television without let or hindrance."’ 

Commented the chairman: ‘‘I have 
seen plays on television that 
even get an X certificate as films."’ But 
he agreed, *‘ Our main object is to get 
films off television, be they A, U or any- 
thing else.”’ 

Sussex MPs have given sympathetic 
replies to a branch letter pointing out the 
industry’s tax problems. ‘‘ The majority 
of them say they will do their best for 
us,"" said Mr. Gordon 

‘The nationa] press 


has also given 


| us favourable publicity, for the first time 


in history. 

Members received with regret a letter 
from the Portsmouth branch indicating 
that it did not wish to hold the annual 
joint outing this year. It was agreed to 
tell Portsmouth that Sussex would like to 

the event as usual, and to offer to 


act as host again. 


| had always proved self-s 
| held in Brighton, and Mr. 
| ported 


Ray Taylor pointed out that the outing 
orting when 
ichards sup- 
the bid to hold it as usual, 
** especially as after the Budget we may 


| have reason to celebrate! "’ 


| Portsmouth branch happy, 


r mem promised, to keep the 
to let it 
win the annual cricket match that is 
always one of the outing’s big features! 

After considering a letter from NATKE 
asking for a meeting to discuss the pro- 
gress of projectionists in the branch's 
apprentice training , it was agreed 


| to meet representatives on the afternoon 
| of the next monthly meeting, on April 9. 


“The scheme is ticking over well, but 
the union feels it is not participating 
sufficiently,"’ explained Mr. Richards. 


wouldn't | 


further. He had asked for information 
on how the televised excerpts were chosen 
and was told that one renter, he thought 
MGM, provided a copy of the film, from 
which the BBC selected extracts. 

He thought last week's “‘ Picture 
Parade ’’ was very good, coming from 
cinemas in Leicester Square, but generally 
the excerpts were badly chosen. 
industry's own experts chose the high- 
lights it might be a different matter, but 
he thought the TV programmes at present 
gave away too much of the story. 

A. Dowding said the programme “ Pic- 
ture Parade "’ could be a helpful advertis- 
ing medium so far as interviews with stars 
and news about films were concerned, but 
he agreed that the excerpts as chosen now 
were to be deplored. 

Mr. Jervis said delegates would bear 
members’ views in mind during the general 
council discussion. 

On the question of the showing of 
feature films on TV, also to be discussed 
by the GC, Mr. Jervis said the had no 
information to give members on the latest 
position, but delegates would, if they 
could, report back to the branch before 
any agreement was ratified. He thought 
after the GC meeting it might be necessary 
to call a specia] branch meeting to discuss 
this matter. 

R. G. Watchorn, branch secretary, 
reporting on the activities of the branch 
entertainments tax committee, said 
arrangements had been made for all 46 
Midland MPs to receive a copy of the 
AITC case. 


Mr. Jervis said the industry had had 
““a very good press, locally and nation- 
ally,” for its tax campaign. Of the 
replies so far received from MPs, the 
response was very encouraging. ‘Not one 
MP appeared to be against the industry. 
and the great majority had expressed 
themselves in favour. 


The branch expressed its congratulations 
to two members, B. T. Davis and E. B. 
Gold, who are shortly to receive long- 
service medals. 
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OUR FILMS 


by Fath Billings 


UP WEST 


Newcomers 


Are Doing « 


Nicely, Thank You 


FRESH FILMS have arrived in 
the West End during the last few 
days, but happily it’s been a case 
of exchange is no robbery. In other 
words, the newcomers are doing just 
as well if not better than those they 
have replaced. 

“ The Silent Enemy ” 
British Lion—British) is one. It 
arrived at the Odeon, Leicester 
Square, last Thursday and has never 
looked back. Its feminine characters 
are fugitive, but realistic underwater 
thrills give it universal appeal. 


(Independent- 


a € % 
THE SECOND, “ Violent Play- 
ground " (Rank—British), had a suc- 
cessful premiere at the Odeon, 


Marble Arch, attended by the Duke 
of Edinburgh. The film, which deals 
with juvenile delinquency in Liver- 
pool, has settled down to first-class 
business. 

t * 


IT’S NOT often that we get a great 
war drama that’s also a compelling 
woman's picture, but Danny Angel's 

“Carve Her Name With Pride” 
(Rank—British) is a notable excep- 
tion. The film has sincerity and 
integrity, and continues to attract 
high- and low-brow alike to the 
Leicester Square Theatre. 

« * tJ 


THAT rollicking U.S Navy comedy, 

‘Don't Go Near The Water” 
(MGM._—CinemaScope) has weighed 
anchor after three highly successful 
weeks at the Empire. It’s also clicked 
in selected spots and looks forward 
to a happy genera! release on March 
17. “The Safecracker” (MGM— 
Metroscope—British) now tops the 
bill at the Empire and will stay _ 
until the eagerly awaited “ Dunkirk ™ 
(MGM—British) arrives on March 20 

a & * 


THE NEWEST Pat Boone musical, 
“ April Love” (Twentieth Century- 
Fox—CinemaScope) ends_ its profit- 
able visit to the Carlton, Haymarket, 
today. lis successor is “ The Gift 
Of Love” (Twentieth Century-Fox— 
CinemaScope), an unusual weepy 
reviewed in this issue. 

a * e 


THE “sleeper,” at the Gaumont, 
Haymarket, is “ Wild Is The Wind” 


(Paramount—VistaVision). The film, 
which, by the way, deals with life on 
a remote sheep farm, owes its success 


to the superb acting of Anna 
Magnani. She can hardly be described 
as a glamour girl, but her sensi- 


tivity and tremendous vitality set the 
picture alight. 


THE IDEA of putting Bob Hope, 
the American comic, and Fernandel, 


the French clown, in double harness 
has turned up trumps. Paris 
Holiday" (United Artists—Techni- 


rama) is bringing crowds to the 
London Pavilion. I understand it’s 
scheduled for five weeks and should 


have no difficulty in staying the 
course. 
* * = 
“HAPPY IS THE BRIDE” (British 


Lion—British), that delightful comedy 
containing all those cliches the 
stuffed shirts deplore, is on release. 
Even so, it’s still packing the Ritz. I 
am told, indeed, that its take at the 
Ritz is the highest British Lion has 
ever had there. 


IT’S NOT easy to wheedle 
from TV back to the cinema, let 
alone create fresh audiences, but 
“The Ten Commandments” (Para- 
mount—VistaVision) is performing 
the miracle at the Plaza. It's about 
to enter its sixteenth week, but by 
cultivating the famiiy and parties it’s 
been able to defy the weather and 
maintain top grosses. 

@ oy a 

THE OTHER marathon opus, 
“ Around The World In 80 Days” 
(United Artists—Cinestage), shows 
no signs of flagging at the Astoria 


fans 


I don’t know how long it will stay | 


in Charing Cross Road. Maybe for 


ever! 
ON RELEASE 

NOW FOR the general releases. | 
“Happy Is The Bride” (British 
Lion—British) has far exceeded 
expectations, and these were really 
big. It is, of course, a remake of | 


“ Quiet Wedding,” 


and a _ resourceful director 


but a grand cast | 
have | 


streamlined it. Don’t let the film 
slip through your fingers. 
e s * 
*PAL JOEY” (Columbia) also 


got off to a great start and is giving 
‘Happy Is The Bride" a run for its 
money. Nothing like stiff competi- 
tion to stimulate box-office interest. 
* iy * 
THE ESTABL ISHED success is, 
needless to say, “ Witness For The 
Prosecution” (United Artists). Charles 


Laughton, leading man of this bril- 
iant screen version of Agatha 
Christie's stage thriller, has been 


some time making a come-back, but 
he’s made it, and no mistake! 
a a a 
THE WARNER double bill, * Disc 
Jockey Jamboree "’ and “* The Green- 
eyed Blonde,’ has been taking a 
nose-dive. This is no surprise, for, 
let's face it, the programme is not 
up to major circuit standard. 


AND NOW to correct two unfor- 
tunate errors. “* The Silent Enemy ” 
(Independent-British Lion — British) 
was called “* Outstanding war fare” 
in the Kine. review, but only “ Very 
good”’ in the “At A Glance.” I 
had no doubts about the film, but 
a technical hitch was responsible for 
its unwarranted ‘ demotion.” 


As for the other, “ Innocent 
Sinners” (Rank—British) was given 
an A certificate in the “At 


Glance.” It should have been a U, 
as, happily, was stated in the full 
review. 


Larger Than 
Life—And 
Why Not? 


“ THE SILENT ENEMY ” (Indepen- 
dent-British Lion—British) had a 
fine press and deserved it, but 
there were a few minor criticisms 
because the film, inspired by the 
exploits of Commander Crabb, the 
RNVR f m, was not strictly 
factual. “ beef” brings me to 
my point, which is: Should pictures 
based on the biographies of 
important and exciting _People be 
tarted up for the screen? 

I'm definitely in favour of a little 
colouring matter because, except in 
the case of a superman like Sir 
Winston Churchill, who has been 
soldier, author, politician, painter 
and war leader, there are dull 
periods in the lives of most head- 
line stealers. In other words, truth 
is not always stranger and more 
thrilling than fiction. 

The majority go to the flicks to be 
entertained and if they receive 
some education at the same time 
so much the better. But first things 
must come first and the box-office 
is the first consideration of film 
producers and exhibitors. Anyway, 

ures are frequently both divert- 
and instructive and this shou'd 
not be overlooked by the carpers. 

The face-lifting technique also goes 
for the screen adaptation of best 
sellers. The principal complaint 
about these is that they seldom 
stick rigidly to the novel on which 
they are based, but that’s because 
books aren’t censored in the same 
way as films. If I remember rightly 
that magnificent picture “ The 
Cruel Sea” (Rank-British) received 
a U certificate, but had it been a 
literal translation of the novel it 
would at least have got an A. 

Back to “ The Silent Enemy.” It’s 
a reasonably life-like, full length 
portrait of Crabb, as well as grand 
adventure fare. 

And that’s a fact, not fiction! 


‘DOUBLE-X SENSATIONS 


made for today’s audiences! 


NEW BRITISH 


NEW AMERICAN 
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Latest News from the Renters A New Warner) FLYNN CO-STARS : 
1 ‘THE GLADIATORS’ HAS A Dope Thriller —_ WITH GRECO 


ANDREW J. FENADY and Irvin DARRYL ZANUCK has assembled 


Kershner, recently combined to make | a strong cast for his next produc- 
a location thriller, “Stakeout on| tion, “Roots of Heaven,” from 
, ' 


ee nee 


Dope Street,” which will be released | Romain Gary's best-selling novel 
BUDGET einen ¢ , oo i “ The by Warner Brothers, and_ will | and the Book Society's choice as the 
, B WG f ove 00,000 has been altlocated {« liming he be seen in London shortly. Fenady | Book of the Month for March. 


Gladiat . first of eleven motion pictures to be made by Yul Brynner’s | i, an ex-TV writer, actor and pro-| Juliette Greco, whom Zanuck 
Alciona | oductions company for United Artists ase ducer who teamed up with ex-docu- | starred in “The Sun Also Rises” 
The Gladiators,” based on the mentarist, ex-cameraman Kershner to | and who has since won critical praise 
vel by Al hur Ko stler, will sta . P make the picture, which deals with the | for her performance in the British é 
Brynne he Academy Award ew Old y il t 0 en evils of dope peddling, and was| picture, “ Naked Earth,” co-stars 
ang one . SP : cus — . _- eer 0 p filmed in the streets of Los Angeles | with Errol Flynn, Eddie Albert and 
giadiators hen or iIreedom rom 


| and the shadowy haunts of Skid Row. | British siar Trevor Howard. The 


Roman tyranny. Anthony Quinn, als« S di 0 | Th ' . ¢ Seer 
3 , he cast is largely unknown. film, which John Huston directs, is 
an Academy Award-winner, will star at tu 10 ne - ; | 


aon alin AA KY 


Andy Griffith who starred in Elia | being made on location in French 
Sa ae oO Se THE OPENING of Walt Disney's | Kazan's “A Face in the Crowd,” | Equatorial Africa and the Belgian 
leased by UA 99 | — in i ——_ Old Yelle; » | will be seen shortly in the Warner | Congo. The story tells of a man 
Paul Radin will produce, and Ma hich has been breaking records | Comedy/drama, “ Onionhead,” which | who conducts a campaign to stop the 
n Ritt will direct the picture hr aie _ the 1 aiand Ss -— al is | is based on the novel by Weldon Hill. | wholesale slaughter of elephants. 
nd Radin will fly to London next | ing “biggest gross "al “the current | Phe story of the romantic entangle- 
month for conferences with Koestler releases. will be at Studio One on | Ments of a raw college boy who 
who wil act in a supervisory capacity arch 28 | becomes a ship’s cook is directed by R d f ‘B i h ay 
on the screenplay ” 7 filn ; lates Cates eel eos mi and scripted bys ecor or oIsnol 
The picture will be shot on location , ee a ae | Nelson Gidding > ° 
n Italy or Argentina, and it will be | {he threshold of manhood, who is | Despite Blizzard 
filmed in a large screen process, yet | 5. we Oe © ee ee 


im tee determined. and ia colou oueies — protect h pn 2 posd Release Altered NOT EVEN a blizzard can keep 
srotner against wzaraGs af; ~ f : = > le f — » * The s 

in untamed, undeveloped INNOCENT SINNERS, Pine- Ballet.” aa a 5 eee, 
manager of Essoldo’s Opera House, 
Tunbridge Wells, Kent, where the 


nenaces in a 
ind. Old Yeller is the stray dog who | Wood's drama of children in the back 
Columbia Premiere helps the lad through most of his | Streets, will now start its London 


difficulties one +. the re ee ©M | Rank FD Eastman Color release 

JOHN FORD'S Technicolor pro Stars e Dorothy McGuire, | | * 1 ge = pt Sie ended a two-week record run at the 
duc Oo! fo Columbia - British Tommy Kirk and_ seven-year-old | 9% “PT <9, aS Was cartier intended. | theatre. 

Gideon's Day starring Jack Haw Kevin Corcoran. Top acting support | “No fewer than 13,000 saw the 
kins and Dianne Foster, is to be | comes from Fess Parker, Jeff York LAUNDER AND _ GILLIAT’S | film,” he says, “ and that total would 
world-premiered in London on March | Chuck Connors, and Beverly Wash- | comedy “ Blue Murder at St. Trin- | have been even higher, but some 
20, at the Gaumont Theatre, Hay- | burn. Fred Gipson adapted the screen- | ian’s ” and the Republic presentation | people were forced to cancel their 
marke Story tells of 24 hours in| play from his own best-selling book. |“ Raiders of Old California * began | bookings when snow blocked the 
the life of a police chief inspector Robert Stevenson, directed. their general release on Monday. roads.” 


A Famity OF F/ENDS— Fieve Mert 


“ a Fr oeere : 
~~~ ett ' eke Pe bs Sleds te ee heal oni, See 


ae ¥] 
daly i's) * 


— ‘ vcexBARKER carore MATHEWS 


<— 


\ q 


a 


TRADE SHOW 
at the ur Bt wl 


WAWMER THEATRE 3 r 


an TKS. YOURE ct -_ ey wit PETER DYNELEY | 
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REVIEWS FOR SHOWMEN 


Title and Renter 


1958 


13 


EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 


¢Curucu, Beast Of The 72 min. (A) 


Amazon 


(Rank)—U.S 


*Duke Wore Jeans, The 


89 min. (U) 


(Anglo Amalgamated) 


—British 


{Gift Of Love, The 


. 105 min. (U) 


(20th Century-Fox)—U.S 


Isle of Levant 


(Miracle)—Swedish 


*¢Moonraker, The 


75 min. 
(London A) 


81 min. (U) 


(AB-Pathe)—British 


Seventh Seal, 


The 85 min. (X) 


(Contemporary)—Swedish 


Street of Shame 


85 min, (X) 


(Gala)—Japanese 


Width Of The Pavement, 


96 min. (X) 


The 
(Miracle)—French 


*Young and The Guilty, 67 min. (A) 


The 


(AB-Pathe)—British 


*6.5 Special 


(Anglo Ama’ 


—British 


*Cruel Sea, The 


7 ... 84min. (U) 
igamated) 


.» 125 min. (VU) 


(Renown)—British 


*+Dance Little Lady 


87 min. (A) 


(Renown)—British 


(C) SUITABLE FOR CHILDREN. 


* BRITISH QUOTA PICTURE 


Stars 


John Bromfield 
Beverly Garland 
Tom Payne 


Tommy Steele 
June Laverick 
Michael Medwin 


Lauren Bacall 
Robert Stack 
Evelyn Rudie 


George Baker 
Sylvia Syms 
Peter Arne 


Machiko Kyo 
Aiko Mimasu 
Ayako Wakao 


Danik Patisson 
Anne Vernon 
Francois Guerin 


Phyllis Calvert 
Janet Munro 
Andrew Ray 


Diane Todd 
Lonnie Donegan 
Dickie Valentine 


Jack Hawkins 
Donald Sinden 
Virginia McKenna 


Terence Morgan 
Mai Zetterling 
Mandy 


(CC) EXCELLENT FOR CHILOREN 
tIN COLOUR 


Remarks 


Eastman Color adventure melodrama telling how 
handsome planter and attractive woman doctor 
find romance while chasing Amazon head- 
shrinkers. Story far fetched, but acting sound, 
highlights hectic and backgrounds authentic 

Happy-go-lucky Ruritanian romantic comedy melo- 
drama about cockney lad who wins South 
American princess by posing as English lord. Tale 
diverting, Tommy Steele versatile, support good, 
sentiments popular, tunes put over with infec- 
tious gusto, and star values obvious 

CinemaScope-cum-Eastman Color tear-jerker con- 
cerning problems raised through ailing wife's 
adoption of small child to comfort husband after 
her death. Young star a trifle hard to take, but 
adult players competent, direction shrewd, 
staging polished and feminine appeal strong 

Travelogue covering a motor tour from Denmark 
to the South of France and uncovering the three 
girls who make it, after they reach their destina- 
tion on the Island of Levant where an inter- 
national nudist camp exists 

Technicolor costume piece describing dark and 
daring deeds during stern conflict between 


Charles II's Cavaliers and Cromwell's Roundheads. 


Acting forthright, action hearty, romantic asides 
agreeable, highlights spectacular, scenery superb 
and camera work outstanding 

Medieval morality play dealing with the hopeless 
theosophical quest of a Crusader | n'ght of the 
fourteenth century in a Sweden ravished by 
plague and in the grip of brutish superstitions 
and intolerance. Beautifully photographed and 
directed, it is nevertheless too stark and mystical 
for popular taste 

Sordid theme with a propaganda basis. Picture deals 
with the lives of prostitutes in a Yoshiwara 
brothel. Their individual problems are high- 
lighted with an authentic treatment, but the 
picture is fundamentally unsuited for British 
audiences 

Sex melodrama, made in France, about homeless 
girl’s experiences on the streets before she 
acquires husband at the expense of a conscien- 
tious social worker. Tale somewhat confected, 
but star’s performance appealing, atmosphere 
convincing and sub-titles adequate 

Domestic drama concerning a couple of school kids 
whose innocent romance Is nearly ruined by 
suspicious parents. Tale human, acting com- 
petent, direction both sensitive and forthright, 
and feminine slant compelling 

Up-to-the-minute musical, suggested by the “ best 
seller” BBC TV programme. Story slight, but 
players eager, guest talent popular, numbers 
catchy, studio finale showmanlike and exploitation 
angles tremendous 


REISSUES 


Gripping maritime melodrama, superbly adapted. 
from Nicholas Monsarrat’s sensational best-seller. 
Thrills big, atmosphere flawless and “light 
relief’ appropriate. Appeal universal 

Warm, uninhibited Eastman Color domestic com- 
edy melodrama set in theatreland. Story of 
ballerina’s fight with erring husband over 
talented child. Straightforward, juvenile interest 
compelling, acting first class, climax thrilling and 
staging polished 


Box-Office Angle 


Reliable tough hall 
“ second ” (C) 
Excellent British light 


booking (CC) 


Very good general book- 
ing (C) 


Specialised fare, not for 
prudes (NC) 


First-rate British popular 
and family hall enter- 
tainment (CC) 


Outstanding offering for 
specialised audiences 
(NC) 


Poor specialised audience 
booking (NC) 


Average Continental fare 
(NC) 


Very good British “double 
bill” (C) 


Capital British title and 
star light booking (CC) 


Tremendous box-office 


attraction (C) 


Excellent general booking 
(C) 


(NC) NOT FOR CHILDREN 


THE DUKE WORE JEANS 


Anglo Amalgamated. British (U). Featuring Tom- 
my Steele, June Laverick and Michael Medwin. 
Produced by Peter Rogers. Directed by Gerald 
Thomas. Screenplay by Norman Hudis. Director 
of photography, Otto Heller. Musical director 


Bruce Montgomery. 8,077 feet. Release March 31, 
1958 
HAPPY-GO-LUCKY Ruritanian comedy 


musical. It's about a cockney lad who wins a 
ravishing princess while masquerading as a duke’s 
son in colourful, if turbulent, South American 
territory. Slickly built from friendly cliches, it 
artfully woos the “ ninepennies "’ and teenagers 
and, at the same time, provides ample cues for 
songs, ranging from the lilting to the hot. Tommy 
Steele meets all acting demands in a dual role 
and puts over the numbers with characteristic 
verve. Its supporting players, too, thoroughly en- 
joy their visit to modern fairyland, and the stag- 
ing is polished. A worthy follow-up to the pheno- 
menally successful “The Tommy Stecle Story,” 
it’s certain to cash in at the popular box-office. 
Excellent British light booking. 


Story.—When Lord Whiteclifle, an impecunious 
English peer, learns that Maria, the beautiful 
daughter of the King of Ritalla, a rich South 
American oil country, is single, he wants his son, 
Tony, to go to Ritalla to court her. Tony secretly 
has a wife, but, rather than disclose the fact, he 
persuades Tommy Hudson, a cockney lad who 
looks exactly like him, to take his place. Cooper, 
the family retainer, accompanies Tommy, alias 
the “* Duke.” The “ Duke” is warmly received 
by the King and Queen of Ritalla, but Maria, 
who refuses to wed except at the dictates of her 
heart, keeps in the background. Later, the 
“Duke” and Maria, unaware of each other's 
identity, fall in love at a staff ball. A marriage 
is arranged, but meanwhile the crafty Prime 
Minister and his aide discover that the “ Duke ” 
is an imposter and plan to expose the “ Duke” 
just before the ceremony. At this moment, the 
** Duke's” parents arrive and are announced as 
the Pearly King and Queen. The “ Duke” is 
accepted as a “ Prince’ and the union of Maria 
and the “ Duke ” prevents Ritalla from eventually 
becoming a Republic. 

Production.—The picture, designed to please 
and entertain the masses, is showmanlike make- 
believe. It contains no surprises, but flows 
smoothly along to the accompaniment of lively 
ditties, cunningly employed to underline both its 
sentimental and rollicking moods. Tommy Steele 
is in top form as Tony alias the “ Duke,” June 
Laverick looks every inch a princess as Maria, 
Michael Medwin, who figures in an amusing 
drunk scene, heightens the fun as Cooper, Clive 
Morton and Ambrosine Phillpotts are dignified 
as the Duke and Duchess of Whitecliffe, and Eric 
Pohimann, Alan Wheatley and Mary Kerridge 
also make their presence felt. The settings are 
appropriate, much of the dialogue is snappy, and 
it has a jolly “ knees-up, Mother Brown ” finale 

Points of Appeal.—Clean fooling and romance, 
pull and versatility of Tommy Steele, competent 
supporting cast, apt title, good tunes and U cer- 
tihicate 


6.5 SPECIAL 


Anglo Amalgamated. British (U). Featuring Diane 

Todd. Lennie Donegan and Dickie Valentine. 

Produced by Herbert Smith. Directed by Alfred 

Shaughnessy Screenplay by Norman Hudis 

Director of Photography, Leo Rogers. Musical 

Director, Geoff Love. 7,679 feet. Release April 
14, 1958 

UP-TO-THE-MINUTE musical, suggested by 
the * best seller" BBC TV programme. It centres 
on an unknown singer who mects established 
vocalists and instrumentalists during a train 
journey to London and, aided by her wide-awake 
girl friend, finally gets her foot on the ladder 
to fame. The story unfolds mainly on the express 
and its leading character, delightfully played by 
newcomer Diane Todd, is cleverly used to intro- 
duce a long and attractive variety bill. It also 
has human interest and humour, and culminates 
in a grand “6.5 Special” telecast finale. Young 
and old alike will find it enjoyable. Capital 
British title and star light booking. 

Story.—Ann, a comely provincial wench with 
a lovely voice, wants to break into show business. 
but lacks drive. Her chum, Judy, has plenty, and 
at her instigation they take a trip to London 
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to try their luck. They board the 6.5 train and 
learn that it is full of popular artists. They meet 
Jim Dale, Desmond Lane, Johnny Dankworth, 
Mike and Bernie Winters, Joan Regan, Petula 
Clark, The Kentones, Victor Soverall and Jimmy 
Lloyd. Josephine Douglas and Pete Murray, com- 
peres of the “6.5 Special’ TV programme, are 
also travelling and they agree to audition Ann. 
\t first, Ann is reluctant to push herself, but 
Finlay Currie, the famous character actor, gives 
her confidence. Ann impresses Josephine and Pete 
and they engage her for the “6.5 Special.” 
Lonnie Donegan, Dickie Valentine, Russ Hamil- 
ton, Don Lang, The King Brothers, The John 
Barry Seven and Jackie Dennis, too, appear. 
Afterwards, Dickie Valentine, the teenagers’ 
heart throb, congratulates Ann, and Josephine 
and Pete promise her a solo spot in the next 
edition 

Production.—The picture gets off to a flyer, 
and neatly dovetailed shots of the train thunder- 
ing towards London sustains the illusion of 
speed. Diane Todd is completely unaffected and 
sings sweetly as Ann, and Avril Leslie proves a 
perfect foil as the cute Judy. The two make 
the most of the lively, if slight, tale, and con- 
vincingly express wonderment every time they 
rub shoulders with a star. Dickie Valentine lets 
himself go at the finish and endorses the 
audience’s sentiments when he applauds Ann. 
The film offers the cinema a great chance to 
regain some of the fans it has lost to TV and 
the live exhibitor will seize it. 

Points of Appeal.—Happy story, successful 
debut of Diane Todd, box-office guest artists, 
ready-made TV and disc following, title, terrific 
exploitation angles and U certificate. 


THE MOONRAKER 


4B-Pathe. Briiish (U). Photographed in Techni- 
color. Featuring George Baker, Sylvia Syms and 
Peter Arne. Produced by Hamilton G. Inglis. 
Directed by David MacDonald. Screenplay by 
Robert Hall, Wilfred Eades and Alistair Bell. 
Director of photography, Max Greene. Musical 
director, Laurie Johnson. 17,397 feet. Release 
August 4, 1958 

FULL-BLOODED, fast-moving seventeenth- 
century adventure melodrama, superbly photo- 
graphed in Technicclor. Based on Arthur Wat- 
kyn’s play, it tells of a dashing Royalist who 
really gets into the hair of Cromwell's Round- 
heads, leads them a merry dance and ends by 
spiriting Charles Stuart off to France under their 
very noses. It covers a wide and exciting canvas, 
and the principal players wear costume in the 
manner born and, when needs must, flash a pretty 
sword. The final death duel between the hero and 
villain is terrific, while magnificent scenery pro- 
vides the finishing touch. First-rate British popular 
and family hall entertainment. 

Story.—In 1651, two years after the Civil War, 
Charles Stuart is still on the run from Cromwell's 
Roundheads. Charles’s faithful friends are elderly 
Lord Harcourt, and Anthony, the third Earl of 
Dawlish. The last named is known to the Round- 
heads as the Moonraker because of his agility and 
swordsmanship. Plans are made to send Charles 
to France, but Cromwell orders Colonel Beau- 
mont, head of the garrison at Arundel, to watch 
all coast roads. A coach party which includes 
Parfitt, a portly, hot-tempered gentleman, Edmund 
Tyler, a quiet Anglican priest, and Anne Wynd- 
ham, a beautiful girl engaged to Beaumont, puts 
up at the same inn as Dawlish. Dawlish falls for 
Anne, although he knows she is not on his side. 
Later, Tyler turns out to be Major Gregg, Crom- 
well’s secret agent. The fur then flies and Parfitt, 
an ardent Royalist, dies, but Dawlish meets Gregg 
in a tremendous fight and kills him. Charles 
reaches the boat, followed by Dawlish, who pro- 
mises to return to Anne, no longer in love with 
Beaumont. a 

Production.—The picture's story is familiar, 
but competent acting, resourceful direction and 
excellent camera work enable it to retain pristine 
freshness and vigour. George Baker displays 
plenty of gusto and is equally effective in roman- 
tic. roistering and duelling scenes as the Moon- 
raker, Sylvia Syms pleases as Anne, Peter Arne 
registers as the crafty Gregg, Clive Morton im- 
presses as Harcourt, Gary Raymond is adequate 
as Charles Stuart, and Paul Whitsun-Jones fur- 
nishes welcome comic relief as Parfitt. The rest 
of the players, too, are sound. Its love interest 
seldom protrudes, but the climax is a corker and 


fine panoramas and the majestic castles of Eng- 


land create flawless atmosphere. 
Points of Appeal.—Wholesome yarn, attractive 


and talented cast, spectacular m gto breath- 
taking exteriors, Technicolor and U certificate. 


THE GIFT OF LOVE 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by Jean Negulesco. Featuring Lauren Bacail, 

Robert Stack and Evelyn Rudie. 9,466 feet. 
Release not fixed 

POLISHED “ tear-jerker,”’ finely photographed 
in CinemaScope and Eastman Color. It’s about 
the childless wife of a physicist who, knowing 
that her days are numbered, adopts a little girl 
so that her husband will have companionship 
when the inevitable happens, but runs up against 
unexpected snags which are not finally solved 
until after her death. The youngster, played with 
abundant confidence by Evelyn Rudie, wants a 
bit of taking, but skilful adult portrayals, plus 
a catchy signature tume, keep the lachrymose 
flight of fancy in check. It’s a woman's film all 
right. Very good general booking. 

Story.—Bill Beck, a very preoccupied physi- 
cist, and Julie Reinhardt, secretary to Doctor 
Miller, Bill's medical adviser, fall in love at first 
sight and marry. After five years, Julie has a 
heart attack and learns from Doctor Miller that 
she hasn't Jong to live. She doesn’t tell Bill, 
but, in order to give him something to hold on 
to later, persuades him to let her adopt a child. 
She chooses Hitty, a youngster of eight, who had 
been rejected by other couples. Immediately, 
Bill becomes jealous of Julie’s interest in Hitty 
and irritated by Hitty’s wild romancing. Julie dies 
and Hitty annoys the prostrate Bill even more 
by pretending that she can communicate with 
Julic. Bill returns Hitty to the orphanage from 
whence she came, but the child runs away and 
tumbles down a cliff. Bill senses trouble, recovers 
Hitty before she drowns and, believing that his 
footsteps had been guided by Julie, welcomes 
Hitty back. 

Prod .—The picture succeeds for the most 
part in curbing its three highly strung leading 
characters, yet much strong drama and tender 
sentiment spring from the clash of temperaments. 
Evelyn Rudie is a remarkable young actress, and, 
although her precocity occasionally causes her 
to alienate sympathy, she definitely fascinates as 
Hitty. Lauren Bacall and Robert Stack display 
admirable restraint as Julie and Bill, and Edward 
Platt is sound as Doctor Miller. It opens in a 
light-hearted vein, but “the turn for the worse ” 
is accomplished so naturally that the tale makes 
its point without subjecting its audience to shock 
treatment. A note conjecture is struck at the 
finish, but there are no loose ends. 

oints of Appeal.—Unusual and moving story, 
clever child star, popular adult players, compel- 
ling feminine angle, attractive title, CinemaScope, 
Eastman Color and U certificate. 


THE YOUNG AND THE GUILTY 


AB-Pathe. British (A). Featuring Phyllis Calvert, 

Janet Munro, and Andrew Ray. Produced by 

Warwick Ward. Directed by Peier Cotes. Screen- 

play by Ted Willis. Director of photography, 

Norman Warwick. Musical director, Louis Levy. 
6,042 feet. Release not fixed 


COMPACT and compelling domestic drama, 
strong in feminine appeal. It concerns a couple 
of school kids who develop a wholesome affection 
for each other, but have their healthy minds cor- 
rupted by the rash and ugly suspicions of their 
respective parents. There is a bit too much talk, 
but sensitive and forthright acting, plus down-to- 
earth direction, rams its moral firmly home. 
Adults, as well as adolescents, can profit from 
the sharp emotional experience. Very good British 
double bill. 3 

Story.—Eddie, studious son of Mr. and Mrs. 
Marshall, humble folk, and Sue, a pretty girl 
from a well-to-do home, fall in love and pour 
out their hearts in letters. Mr. Connor, Sue’s 
arrogant and pompous father, gets hold of one 
of their tender epistles and, much against Mrs. 
Connor's advice, reads it. He takes the flowery 
language seriously and fully believes that Sue and 
Eddie have gone overboard. Mrs. Connor is more 


understanding, but Mr. Connor insists on meeting 
Mr. and Mrs. Marshall. Easy-going Mr. Marshall 


continued on page 16 
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ASSOCIATED BRITISH presents 


The glamour that 22-year-old Carole Lesley brings to the screen is 
backed by her own single-minded search for success in British films. 
At thirteen Carole appeared before an audience of children, dancing 
and singing in a Saturday Matinee. At sixteen she worked in night- 
club cabaret, later graduating to fashion model work in Paris and 
television jobs over here. Since she was signed to Associated British, 
Carole has proved her worth with three film roles and is now 
recognised as Britain’s most attractive star property 


CAROLE LESLEY 


AN ASSOCIATED BRITISH CONTRACT ARTISTE * 


a" 


continued from page 14 


refuses to be rattled, but Mrs. Marshal! is hurt 
because Eddie hadn't confided in her. Sue and 
Eddie are warned not to see cach other, but Eddie 
steals into Sue's bedroom one night and is caught 
kissing her by Mr. Connor. Mr. Connor wants 
to call the police, but although Mrs. Connor now 
fears the worst she prevents him. Mr. Marshall 
is then contacted and finally the parents realise 
that they've only themselves to blame for putting 
ideas into the youngsters’ heads 

Production.—The picture's a trifle class-cons- 
cious, but nevertheless skilfully dramatises the 


barriers between generations and clearly illustrates 
the saying “ The eighth deadly sin is to see evil 
where none exists Janet Munro is very natural 


as the starry-ecyed Sue, Andrew Ray contributes a 
sensitive portrayal as the mixed-up Romeo, Eddi 
and Edward Chapman and Phyllis Calvert, and 
Campbell Singer and Hilda Fenemore register as 
Mr. and Mrs. Connor and Mr. and Mrs. Marshal! 
respectively. The actions of its characters are 
occasionally more cloguent than the wards put 
into their mouths, but littl footage is wasted 

Points of Appeal.—Human story, popular and 
competent cast, obvious woman's angle, provoca- 
tive title, useful length and quota ticket 


CURUCL, BEAST OF THE AMAZON 
Rank-U niversal. American (A). Photographed in 
Eastman Color. Directed by Curt Siodmak. Fea 
turing John Bromfield, Beverly Garland and Tom 
Payne. 6495 feet. Release not fixed 
FULL - BLOODED adventure melodrama, 
dipped in Eastman Color. It deals with a hand- 
some planter and a comely American woman 
doctor who find romance while chasing a mon- 
ster, which turns out to be a fake, through the 
menacing upper reaches of the Amazon. It’s 
sheer hokum, but an eager cast and realistically 
staged highlights, presented against authentic 
bs ickgrounds, get it over. The “ ninepennies 
will swallow it. Reliable tough hall * second.” 
Story.—-Rock Dean, a plantation owner, and 
Andrea Romar, a curvaceous sawbones secking 
a cancer cure from d substance used by a head- 
shrinking tribe, join forces to hunt down 
marauding monster who had driven off Rock's 
native workers. En route, Andrea successfully 
operates on Tico, a tribal chief, for appendicitis 
ter, Rock and Andrea discover that their 
ruid Tupanico, is the “ monster’ and that he 
had employed subterfuge to trick the natives 
back to his tribe. Subsequently, Andrea and Rock 
become Tupanico’s prisoners, but the grateful 
Tico enables them to escape. He then gives 
Andrea gifts, among which are the cancer sub- 
stance and the shrunken head of Tupanico 
Production.—The picture doesn't take the 
iortest cut through the Brazilian jungle, but 
its hectic tussles with head hunters, the phoney 
monster and ferocious animals are firmly linked 
by popular romance. Beverly Garland is easy 
on the eyes as Andrea, John Bromfield makes 
a manly Rock, and Tom Payne has his moments 
as the two-timing Tupanico, Its supporting 
players are nothing if not exuberant. The open- 
ng office and night club scenes impress, whi! 
the exteriors, which inciude the Iguassu Falls. 
are obviously the real thing 
Points of Appeal.—Exciting plot, lusty team 
work, spectacular thrills, fine scenery and East- 
man Color 


THE WIDTH OF THE PAVEMENT 
Miracle. French (X) Directed by Leonide Moguy). 
Featuring Danik Patisson, Anne Vernon and 
Francois Guerin. 8,666 feet. Release not fixed 

SEX MELODRAMA, made in France, bu 
adequately equipped with English sub-titles, It 
describes a homeless girl's experiences on the 
streets before she gains a husband at the expense 
of an over-zealous social worker. Little is left to 
the imagination, but a sensitive performance by 
Danik Pattison as the checkered “ heroine ” 
establishes some feminine and popular appeal. 
Average Continental fare 

Story.—Helene, eldest daughter of Monsieur 
Dupre, a wealthy industrialist, is keen on welfare 
work. She gives Christine, a pretty, though poor, 
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wench, a roof, but during her absence her young 
brother assaults Christine. Her mother blames 
Christine and turfs her out. Helene tries desper- 
ately to find Christine, but Christine, dis- 
llusioned, becomes easy game -_ Roger. a 
vicious white slave trafficker. Eventually the 
police send Christine to an institution and Andre, 
Helene’s doctor fiance, offers her a job. He is 
attracted by Christine, but, rather than come 
between him and Helene, Christine attempts 
suicide. She is saved by Andre, and Helene nobly 
steps aside, 

Production.—The picture presents its central 
character as a victim of circumstances, but. 
\though it has wider interests and is less lurid 
than most foreign films of its genre, it’s hardly 
everybody's cup of tea. Danik Patisson impresses 
in the umrewarding role of Christine, Anne 
Vernon and Francois Guerin are sound as Helene 
and Andre, and Pierre Fromont thoroughly con- 
vinces as the evil Roger. The staging and photo- 
sraphy are quite good, while apt English cap- 
tions strengthen continuity, but, apart from a 
flash of nudity, it has no powerful gimmicks. 

Points of Appeal.—Provocative title, slight 
human angle and X certificate. 


STREET OF SHAME 
Gala. Japanese (X). Featuring Machiko Kyo, 
fiko Mimasu and Ayako Wakao. Directed by 
Kenji Misoguchi. 7,650 feet 

SORDID story about the white slave market in 
Yoshiwara and the women who work there. 
Obviously intended as propaganda attacking the 
governmental tolerance of brothels, it tells how 
the prostitutes in a better-type salon react to their 
lives, some accepting it, others vainly trying to 
escape from it. By Western standards the story 
tends to get side-tracked too often, but the 
purpose of attacking such institutions is always 
heavily stressed. Acting is good, direction ade- 
quate, but the problem presented is too local in 
its appeal to arouse more than mild curiosity. 
Poor specialised audience booking. 

Story.—** Dreamland,” a high-grade brothel, is 
threatened with being closed by government decree 
and the inmates, headed by ickey, a young 
Japanese girl, whose former association with an 
American GI has partially Occidentalised her, 
carry on their trade, unable to escape owing to 
the money their keeper has loaned them, and 
which they cannot repay. Tragedy in various 
forms comes to almost all of them, usually owing 
to the reactions of their respective families. 
Finally, the bill to close the brothels is defeated 
and the girls remain bound more closely than 
ever to their master. 

Production.—Treated on a documentary basis, 
the story gives the impression of being factual. 
But the theme is not one that can appeal with 
any strength to Western audiences and it remains 
merely a curiosity. Machiko Kyo gives a tech- 
nically brilliant performance as Mickey, the girl 
with American mannerisms, and the remainder of 
the cast act with obvious sincerity, but the story 
is nothing but a novelette dressed up in a kimono. 

Points of Appeal.—Unusual theme. Good 
character studies. Sound acting —B. W 


THE SEVENTH SEAL 
Contemporary. Swedish (X). Featuring Max von 
Sydow, Gunnar Bijornstrand and Nils Poppe. 

Directed by Igmar Bergman. 8.600 feet 

MEDIEVAL morality play set in fourteenth- 
century Sweden. It tells of a knight, just re- 
turned from the Crusades, ohare soul is so racked 
by religious doubts that he remains almost un- 
moved by the troubles, turmoil and terrors of a 
plague-infested land. The sombreness and 
underlying brutal ignorance of the times is firmly 
and uncompromisingly reflected in the direction 
of Igmar Bergman, who also wrote the story. The 
photography is imaginative and _ technically 
brilliant, while the cast is eaeenennely excellent. 
Outstanding offering for specialised audiences. 

Story.—A crusading knight returns to his native 
Sweden which is in the grip of the dreaded plague. 
So determined is he to learn if God really exists 
that he makes a deal with death, in which he plays 
a long-drawn game of chess on the understanding 
that until he is beaten he shall live. With the 
time gained, he travels the country with his 
squire, an honest fatalist who is content to live 
only for the day. They meet up with a company 
of strolling players, encounter a fearsome band 


of flagellists who beat and torture each other 
hoping thereby to save their souls, and become in- 
volved in the ghastly torturing and burning of a 
young witch. But from none can the knight find 
the answer he seeks. Finally, he loses the game 
of chess and death claims him and many of his 
companions, leaving only the comedian of the 
troupe and his young wife and child to live to 
seek a happier future. 

Production.—All the terrible brutality, ignor- 
ance and superstition of the age is interpreted with 
stark realism. The story pulls no punches and 
contrives to draw a parallel between the fear of 
sudden death from plague and the modern fear 
of the atom bomb. Max von Sydow makes the 
knight a character deserving of sympathy, Gunnar 
Bjornstrand scores as the materialistic squire, 
who fears neither life nor death, and comedian 
Nils Poppe plays with sensitivity as a strolling 
player. Although the horrors portrayed earn it 
an X certificate this is a picture of outstanding 
sincerity and imagination. 

Points of Appeal.—Unusual theme and setting. 
Moving and thoughtful story. Brilliant photo- 
graphy and direction. Excellent acting.—B. W. 

ISLE OF LEVANT 
Miracle. Swedish (London A). Photographed in 
Eastman Color. English commentary. 6,817 feet 

TRAVELOGUE to which is appended a slight 
story telling how three young Danish girls motor 
to the South of France and take a boat to the 
Isle of Levant, there to holiday on the inter- 
national nudist colony. Their stay on the island 
s dealt with fully, and they and others are seen 
enjoying their stay free of clothing and embarrass- 
ment. Specialised fare, not for prudes. 

Production.—The car journey down Europe 
provides many opportunities for excellent studies 
of places of historical interest, and the changing 
face of the countryside is admirably portrayed. 
The girls and the friends whom they meet en 
route enjoy all the recreations provided on the 
island, where it is not only the rocks that are bare. 
Many of the sequences showing “ snork " under- 
water swimming and diving in search of marine 
specimens are beautifully photographed, and the 
commentary is admirably free from any suggestive- 
ness or innuendo. 

Points of Appeal.—Excellent colour photo- 
graphy. Interesting scenic sequences. Uninhibited 
acceptance of nudity in the sun.—B. W. 


Reissue 


THE CRUEL SEA 


Renown. British (U). Directed by Charles Frend. 
Featuring Jack Hawkins, Donald Sinden and 
Virginia McKenna. 11,352 feet 
Gripping, pulsating and profound maritime 
melodrama, superbly adapted from Nicholas 
Monsarrat’s sensational best-seller. The original 
Kine. review of March 26, 1953, described the 
film as magnificient screen entertainment. Tremen- 

dous box-office attraction. 


DANCE LITTLE LADY 


Renown. British (A). Photographed in Eastman 
Color. Directed by Val Guest. Featuring Terence 
Morgan. Mai Zetterling and Mandy. 7,888 feet 

Warm, uninhibited domestic comedy melo- 
drama, set in theatreland. Beautifully photo- 
graphed in Eastman Color and immaculately 
staged, it smoothly pivots on a ballerina’s fight 
with her erring husband over the future of her 
talented child. The original Kine. review of 
July 1, 1954, stated that all classes, and women 
in ‘particular, should find it at once soothing, 
captivating and exciting. Excellent general book- 
ing. 


Shorts 


Data 

MINING REVIEW Number 7, 11th year. 
British (U). Produced _by Francis Gysin. 951 ‘feet. 
Release March 3.—This issue of the monthly 
news round-up of British coal fields gives news 
about the Department of Mines new house at 
the University College of South Wales, with the 
first woman ta hold a Coal Board scholarship, 


continued on page 18 
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BUTCHER’S FILM DISTRIBUTORS L" 


(JACK M. PHILLIPS & W. G. CHALMERS) 


LEE PATTERSON - MARY STEELE 


\ “THE GOLDEN DISC” -v: 


/ Introducing TERRY DENE 
and a host of Top Recording Stars * 
WEST END PRESENTATION. 
RIALTO, COVENTRY STREET—Commencing 13th March, 1958 
GENERAL RELEASE: 


N.W. LONDON-2Ist April, 1958 (A.B.C.) 
(U.K. Distribution through Associated British-Pathe Ltd.) 


SHORTLY FOR TRADE SHOW: 
JULIA ARNALL - SHELDON LAWRENCE 


“MARK OF THE PHOENIX” 


ed PAUL CARPENTER - KAY CALLARD 


“UNDERCOVER GIRL” 


\ MARSHALL THOMPSON - JOHN LODER 


f “THE SECRET MAN” 


SHOOTING NOW COMPLETED: 
BONAR COLLEANO - VERA DAY 


“THEM NICE AMERICANS” 


ROBERT MACKENZIE - DELPH! LAWRENCE * 
GORDON JACKSON - ANNE SHARP 


“BLIND SPOT” 


175 WARDOUR STREET, LONDON, W.1 


Phone: GERrard 7282 


remote trom British audiences. Ave! 


celeb s of screen are scen, but mM is 
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all rathes 


age. 


LOVELY WEEK-END. British (U) 1,775 


feet hree ris escape from the smoke of a 
No of England city to enjoy a week-end’s 
: _ pleasure and relaxauon. Having rented a 
paper's honours list, news of Snead Collier caravan they set off on a round of visits which 
and wards received by 40 min with on take in a country club, a race meeting, a fair- 
20 ears vice between them and details of ground, a river trip, visits to a zoo, and an out- 
Harwood slicer, a new power loading machin door swimming bath. The colour photography is 
now workin British pits. W presented and good but the subject and weatment are alike 
of gen nterest—F. W. R unexceptional Average. 
Rank PARROT JUNGLEI imerican (U). 842 feet 
An interesting short in colour which opens 
> INTERL( DE IN THE 1YRO! ; British (U) with John Hamlet, an American collector of 
2,734 feet.—A trav uc photographed bi wild life, training cheetahs to act as greyhounds. 
man Color and dealing with sections of the A visit is then paid to a “ parrot jungle,” where 
Austrian Tyrol given over to the summer tou some of the world’s most valuable macaws are 
trade Ihe beautiful natural scenery gives amp seen together with cockatoos and parrots. Some 
opportuniues for some attractive exteriors, whil of the tricks performed by the birds are not 
Gre contrasting types of ouldoor spo ind = only clever but really amusing. Very good. 
‘ l { provide plenty yt | y 
places vinted are Innsbruck with its famous ald, OLD ITALIAN SPORT. American (U). 841 
Hapsburg Palace, Achensee of the famous lake je Modern Italy loves to recall the grandeu 
and Tierses scene of ead Wanna d colour of her mediaeval counterpart in 
Play. Very good fiesias and pageants. Some of the events 
recorded in colour include a Joust of the Sara- 
CAPITAL CITY. British (U). 1,28 cens, the famous horse race in the square at 
Eamonn Andrews speak he commentary to Siena and events in Piza and Venice. Good. 
this Eastm Color two-recler providing com » = 
prehensive tour of Londo Unusual sideclish THE MAN WHO INVE VTED ST. PATRICK 
are mixed wilh € mo obviou plac s ol sritis! U) S/O feet, A colour short dealing 
interes ind due attention is paid to m with the remarkable life of Luke Wadding, who, 
aspecis of the storied past. The photography born = in Waterford 350 years ago, was a 
excellen nd the comme ~~ we stile heologian who founded in Rome three colleges 
ima ainatio Very sood for Irishmen. Here it was that he promoted 
, he cause of St. Patrick to such effect that the 
IRCTIC GEESE imerican (U) 6 feet. became universally recognised as Ireland's 
A Color-Parade shor which deals with two ow! Good. 
portamen, who By north in seomch Of wild geesc. §=§= ESCAPE THE CITY. Australien (U). 922 
: . nag eth Bhim oh — Fal feet.—In this Eastman Color short, visits are paid 
surrounding the WOTK prove esung. Good ae 
o some of the great national parks where 
IT’S A TOUGH LIFI Aimerican (U) Australians find contrast and relaxation from 
839 feet.—Another Color Parade, 1 n city life Among those visited are Brisbane's 


the form of a visit to Miami 


Am C seek pleasures by 


« 


RITA 


Too smart 


to get cought! 


ot 


—_ 
‘set ea 


re rich Lamington National Park, Perth’s K 


Many d Svdney’s Royal National Park. 


ing’s Park 
Commen- 


tary and ph« 
W 


good 


MGM 
SUSSEX. 


1958 


yiography alike are excellent. Very 


MGM British (U). 


1,258 feet.—A 


gallant attempt to get a quart into a liqueur glass, 
this travelogue manages to cover quite a few of 


the places of 


interest in 


the county. 


The 


emphasis is on Brighton, although the famous 
lanes are ignored, but many other places, rang- 


ing from 
Harbour, are glimpsed. 


the county’s literary links. Good. 


Leonard's 


AUSTRALIAN DIARY 


(U). 


stale 


1,664 feet. 
infinite variety of 


Forest 
The 


to Chichester 


historical associa- 
tions as represented by Arundel, Cowdray, Mid- 
hurst and Piltdown are stressed, as are some of 


NO. 


British 


Age cannot wither nor custom 


this 


which 


celebrates its hundredth number by treating such 


diverse 


topics 


as 


afforestation 


South 


Wales, a holiday camp for young people where 


music 


instruction 
Australian 


include emu, koala bear, 
platypus and, of course, the kangaroo. 
TICK TOCK British 


studied 
for 


children 


and practised, 
and 
fauna, past and present. 


). 


swimmin 

study o 
These 

duckbill 


feet— 


Clocks ranging from Big Ben to small lantern 


Lypes 


inleresting 
ings and 


two-reeler. 


the subject of this and 
Clocks on public build- 
collections, town 


private 
modern 


and country, 


tary 


formal 
this short. 


BI 


Fulham 


all included 
games 

are seen 
set forth 


good. 


SABRA—— 


SMART. ..PRETTY. . 


AND ALL BAD/ 


; storing 
SUSAN CABOT - DICK MILLER - BARBOURA O'NEILL 


Secroenpisy by (£0 LIEBERMAN - Produced and Directed by ROGER CORMAN 


- we 
et 


too 
Very good. 
SPORT British 
Football Club, Rosslyn 
Club, athletics, golf, archery, lawn tennis, swim- 
ming, skating and a brief glance at cricket are 
this review of our 
in their ygrious sporting spheres 
theie achievements duly 
commentary. 


Stars 
action and 
an excellent 


clocks 


and ancient ones 
are all reviewed, and a well contrived commen- 


facetious adds 


(U). 


1,254 feet.— 
Park Rugger 


national 


which is factual without being either too 
value of 


Very 


ATED FILM DISTRIBUTORS 


Lies. 


“ 


LTD 
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‘Last Three Months a 


Nightmare 


For Independents, Says Mears 


THE PAST two years have been the worst that the cinema industry has 
experienced during its lifetime, declared Harry Mears, president of the AIC, 
at _ association’s annual meeting in the Trocadero Restaurant, London, last 
week, 


“The last three | mail’ money for showing on Sun- 


"el weet = J see | Gays 

mont ave been a nightmare for | . a 

many exhibitors, particularly the | ¢ asked: “ Do they ey the Per- 
smaller independents. Many have | forming Right Society for a licence 
fallen by the wayside and have had | and, also, the Phonographic Per- 
to close their doors. Some may re- | formance people, and if so how does 


open if the cinema tax is withdrawn. | it compare with what our industry 
“ The large circuits have also closed | pays? In fact, there are no rules 


a number of their cinemas—I pre- | and regulations whatsoever govern- 
sume under what they call their | ing the showing. Can it possibly be 
° rationalisation scheme.’ They are fair to treat the cinema in this way? 


hoping to transfer their patrons to 
the next nearest theatre owned by 
them. This transfer of oy is 
a misnomer, as has been proved on 
the checking of results of these clos- 
ings. It would appear when a | 
theatre closes those patrons, or most 
of them, are lost to the cinema. 
“Another thousand or more | 
theatres will surely close unless the | 
Chancellor cancels the cinema tax in 
the forthcoming budget. The fall in 
attendances and diminishing returns 
should be sufficient to convince any 
government that the time has come 
to abolish this tax. This burden is 
affecting not only the exhibitor, but 
ae branch of the cinema industry.” 
television, Mr. Mears said: “ It 
seems quite preposterous that feature | 
films can be shown on television, 
which is exactly the same picture on 
a smaller scale as in the commercial | 
cinema, without any restrictions 
whatever. There is no censor’s cer- | tionally good work during the past 
tificate, no British quota, no cinema | year. Its membership continues to 
tax, no production levy, no ‘ black- | increase—not as fast, perhaps, as one 


How have they managed to dodge 
all these restrictions which are per- 
trated on the cinema exhibitor, and 
ow can anyone justify this shocking 
discrimination? Surely after bearing 
the cinema tax since 1916 we are 
at least entitled to meet our com- 
petitors on an equal footing? 


Keep in Tune 


“ The industry is ing through 
an unparalleled crisis, but with relief 
of tax, and some really good films, 
the cinema will again come back into 
its own. The producers must keep in 
tune with public taste if we are to 
survive, and when we talk about 
rationalisation and economising we 
want to see a lot more of this prac- 


industry. oaks 
“Our association has done excep- 


| tised on the production side of the | 


| would like. We aimed at a thousand 
members by today's meeting—we still 
| have not reached that target though 
|new members are being enrolled 
| every day. 

“We have pressed our entertain- 
ments tax campaign; we have visited 
| the House of Commons, and have 
+ interviewed many Members of Par- 
liament, County and County Borough 
| Councils, and officials in all parts of 
| the country in the interests of our 
| members. We have a vast amount 
of unfinished work on hand. We 
wish to place on record that we have 
| requested both the CEA and the KRS 
| to give us representation on the 
| various joint committees. We have 
| also asked for representation on the 
| AITC. Sooner or later, if the people 
| concerned are wise, they will — 
| our proposals in this direction. In 
| the meantime, we are awaiting replies 
he our correspondence.” 


Mr. Mears implored exhibitors not 
to be complacent about the result of 
the tax campaign. Many exhibitors, 
he said, seemed to think abolition 
was a foregone conclusion. “I 
don’t share that view,” he declared, 
“though I hope it's right.” 

He appealed to members not to 
let “things go flat’ a few weeks 
before Budget day, but to keep up 
the pressure until the very last 
| moment. 

He recalled a petition which he 
| had helped organise in 1951, which 
bore the signatures of 3,250,000 
| people asking for entertainments tax 
relief. 

“If it was right then,” he said, 


Letter to the Editor 


Jeremiahs Damage Our Cause 


SCARCELY A DAY passes but 
that some spokesman for the film 
industry appears before the television 
cameras or puts his name to some 
printed article or interview on the 
subject of the imminent death of our 
industry. 

It would be difficult to overstate the 
incalculable damage done to our 
cause by these largely self-appointed 
Jeremiahs. Neither can one imagine 
what good they hope to do to our 
industry by their public weeping and 
wailing, which is not only injudicious 
and ill-informed but, in the final 
analysis, is merely an open admission 
of their own inadequacy. 


There is an old saying that if you 
can’t beat your enemy, you should make 
a friend of him. We would be very happy 
if one half of our population went to 
the cinema once a week only and, for 
the rest of the week, they could go 
black in the face watching television 
without causing us any concern at all. 

Any renter or exhibitor would agree 
that given the right film—and they still 
turn up from time to time—the public 
will flock out to see it. If the right film 
does not turn up at the local cinema at 
least once a week, this is not the fault 
of television but the fault of those who 
either produce films or book films for 
the local cinema. 

The availability of bottled beer, which 
is largely drunk in the home, does not 
prevent millions of us from going out 
regularly to thrash a good draught ale 
in our local pub or club. 

What is really meant by “ television 
competition "’ is that the public will no 
longer go out to see poor films in 


Iniquitous 


On the question of the cinema tax. 
there can be no —_ difference of 
opinion. kt is un btedly the largest 
single factor in the esent situation. It indifferently run cinemas. The producer 
is unjust, unparalleled, iniquitous and all | is no longer able to get away with what 
that is bad. The tax must be abolished. | the trade critics refer to as “* indifferent 
If our spokesmen kept their public | seconds,” ‘‘ moderate supports,”” or 
utterances to this point, while they would | * ticklish bookings.”’ 


Y : - | 

never enlist the public on their side, He is no longer able to assume that 
] 
} 
} 


they would certainly do us no harm in | , production's entertainment value is 


the public eye. measured by the money spent on it, that 


It is upon other of their statements billin : 4 5 h 

: i a few highly paid stars will bring 
that many of us would argue differently, the Aa = he soulion hove 
and one of those differences concerns the | ¥ i) oe ae es yy sd 


ippling competiti f television. 
a Mwy re: He will have to found a new school 


tempts some tions 
mM obstruct R.? restrict. the | of writers who know and understand the 
power of television are as absurd as the medium for which they write and who 
attempts of Canute to control the waves. | will write with practical and economic 
Like sex, television appears to have | considerations in mind. 


caught on, and is here to stay. | If our stars wish to stay in work, they 


will have to accept rewards more in 
| keeping with those accepted by actors on 

the legitimate stage. 

If our trade union members wish to 
stay in work, they will have to abandon 
| their arguments on whose right it is to 
| move the bowl of wooden flowers, ward- 
robe’s or carpenter's. 

Our exhibitors might find it necessary 
to attend the trade shows put on for 
their benefit. They might personally have 
to supervise their cinemas and to realise 
that there are higher degrees of showman- 
ship than that of ordering two quad 
crowns and a set of stills. 

There is intense competition for the 
leisure time of a population, in which 
| there is no class anxious at all costs to 
| escape from drudgery and poverty. The 
cinema is no longer a _ negative 
“escapist "’ medium and must become a 
medium of positive and creative enter- 
tainment and service. 

ith 64 million seats 
week it is obvious—if disastrous for 
| their owners—that many more cinemas 
| Must close. But this is a process that was 
——- by 1939 and has only been 


available each 


delayed by the war. 

Let those who are left in all sections 
of our industry concentrate on putting 
our own house in order, Let us stop 
telling the public that no one is going to 
the cinema because, just as success 
breeds success, the converse is equally 
true. There is nothing more calculated 
to destroy our audience than to tell them 
that they are out of step with the majority 
of their fellows. 

If we ceased to cast about for excuses 
and scapegoats, and devoted our efforts 
to discovering just how much more 
intelligence, imagination, co-operation and 
effort we could each put into our busi- 
| ness before we started to take out of it, 
| we might well find the road through our 
| present difficulties to be shorter and less 


| painful. 
A. C. CHADWICK 
Sa, Lynton Road, Heaton Moor, 
| Stockport, Cheshire. 


| 
} 
| 


| compete with others who wou 
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BIRMINGHAM AIC 
RECRUITS 45 


OVER 45 new menibers had joined 
the association, the Birmingham and 
Midlands branch of the AIC was told 
at its monthly meeting in Birming- 
ham. 

The branch passed a resolution 
recommending an approach to the 
electricity boards covering the area, 
suggesting a revision of maximum 
demand meter readings. 

Members thought that the fund 
made up by the proposed farthing 
levy to prevent films being shown on 
television would not be big enou Ar} 
for the films. AIC would decide their 
policy, however, when further details 
of the scheme were known, said vice- 
president H. Orr. 


“how much more right is it now?” 
Mr. Mears was unanimously re- 
elected president and Hugh Orr vice- 
president. In a tribute to the presi- 
dent, Mr. Orr said: “ Twelve months 
ago when I became vice-president, I 
little realised I was hitching my 
wagon to a man with such terrific 
energy, drive and foresight.” 

Present membership of the AIC, he 
said, represented 800 cinemas. He 
asked all members to see that the 
target of 1,000 was reached—as a 
mark of their support for the presi- 
dent. 

Referring to the Bernstein scheme, 
Mr. Orr said the association was not 
in a position to criticise or ongpert it, 
because full details of the plan had 
not been submitted. 

But, as an individual, he doubted 
whether the proposed farthing levy 
could be wholly effective in keeping 
cinema films off television screens. 
Both the BBC and ITV contractors 
had stockpiles of films. 

A. Andrews asked for more in- 
formation, and asked that the scheme 
should not be turned down without 
further consideration. If the industry 


| could be saved for a farthing a seat, 


| then he considered it a good bargain. 


Mr. Mears replied that the CEA 
had not supplied any details, nor had 
it extended the courtesy of inviting 
the AIC to sit in on its discussions. 


EALING 


7 


COMPANY QUARTERMASTER HIGGS 
(of Leicester who was blown up 
by a bomb and partially peralysed): 
“We saw Jocks (Cameron High- 
landers) in doorways and at corners 
with their bayonets. Whenever Jerry 
approached, they just went for them 

. it was a grand stand, and there 
is no doubt that it helped those other 
battalions get away.” 


DUNKIRK. 
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STUDIO ROUND-UP 


By PETER EVANS 


Small Budget Pictures 


With Big 


I HAVE LONG admired th 
pictures, especially those made at 
made with craftsmanship and skill 
lacking in the expensive feature 

kt is unfortunate that these films are 
doomed to be dismissed as “B” 
pictures, or second features—particu- 
larly since terms have come 
be used in a derogatory sens 

They are, after all, supporting fea- 
tures. And without support many ex 
pensive top feature productions would 
fall down with a nasty wallop at the 
box-office 


M 


first 


thes to 


It is surprising to note just how 
large a following these so-called 
second feature “ B pictures really 
have, especially among teenagers 


Actor Lee Patterson told me recently 
that he gets more fan mail after 
appearing in a supporting film than 
from an expensive, top feature pro- 
duction. “It sounds ridiculous, I 
know. But the kids just seem to love 
them,”” he said 


Murder Thriller 


At Merton Park last week I talked 
with producer Jack Greenwood about 


the place of the supporting film in 
the cinema today. He is currently 
making a 12-day epic called “ The 
Long Knife This is a 60-minute 
murder thriller starring Joan Rice 
with Sheldon Lawrence, under the 
capable direction of Montgomery 
Tully 

“A film that runs for three-and-a- 
half hours is certainly a very long 
film,’ said Greenwood. “ But it isn’t 


necessarily a big picture. If the basic 
story doesn’t justify the footage, then 
inevitably it is a bad film.” 

At Merton, there is an infallible 
insurance (well, almost) against a 
picture not justifying its length. The 
system is to take a subject designed as 
an 80- or 90-minute production and 
prune it down to 60 minutes. That is 
why so many Merton movies are tight, 


purposeful and absorbing entertain- 
ment 

“We have a tight story, a tight 
schedule and a tight budget,” ex- 


plained director Tully. “ It is simply 
a question of gilding the lily 


Experienced 
I 


Tully must now be one of the 
fastest and most experienced directors 
working in this country. Usually, he 
$s required to turn in six minutes’ 
screen time a day, entailing about 20 
set-ups. 

The studio’s new sound stage 
(3,000 sq. ft. 28 ft. high) is now com- 
pleted. “ We used to have a highly 
uneconomic rate of construction ume 


Vow i¢ iN¢ 


“THE SILENT ENEMY” 
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and possess an enterta 


Following 


f the better 


Studios 


small budget 

They are usually 
inment value often 
to support 


P rk 


films th have 
before we had the new stage,” ad- 
mitted Greenwood. “ Now, of course, 
we work between the two stages and 


save both time and money.’ 

I asked Greenwood if he thought 
the studio would go in for bigger 
types of production in future. “ Be- 


fore the completion of the new stage,” 


he began, was very difficult to 
make a certain type of picture here, 
which had implicit in its script x 
number of sets. It meant that we had 
literally to stop shooting while the 
new sets were constructed. That 
naturajly was very limiting. Now I 
think we are ready to tackle more 
ambitious subjects.” 

But the next subject to go into 
Merton is ** Man With a Gun” (for- 


merly known as “ Holiday for Mur- 
der "’)}—a 60-minute subject. 

The lighting cameraman on “ The 
Long Knife” is John Wiles. Jimmy 
O’Connolly is production manager, 
Bill Shore, first assistant director. 

Incidentally, it is good to see Joan 
Rice back in films after a three-year 
absence in the theatre 


SHOOTING starts on April 8 on 
““ A Smile in the Streets,” a Frobisher 
production directed by Lewis Gilbert 
and produced by Ian Dalrymple for 


Eros release, probably at Twicken- 
ham 

So far, Max Bygraves, Colin Peter- 
son and Diane Wilson have been 
signed The film is based on the 


book, *‘ A Friend in Need,” the story 
of the efforts of a lady welfare 
officer to get four orphans out of a 
home and into families. 

The part of the welfare officer has 
still to be cast. I understand that 
‘someone quite fresh" is being 
sought for the part. This is because 
the subject will be treated realistically 


and an element of non-established 
actors will be used to enhance the 
style 


I'm told that Bygraves has already 
written a song for the film, called “ A 
Smile in the Streets.” 


PRODUCER Roger Proudlock is 
preparing two Science-fiction pictures 


for Archway release. Shooting on 
both will begin in April. 
7 i} & 


BARNES STUDIOS is now in full 
operation again. Since it was taken 
over by Guild Television Service, Ltd. 
last year, it has been remodelled and 
brought up to date. 

It is now being used exclusively for 
the production of television commer- 
cials 


WITH BRAY studios temporarily 
closed for a “ face lift,”” the Hammer 
boys are preparing “ the biggest and 
most ambitious" production pro- 
gramme they have ever undertaken. 


American author Richard Mathe- 
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THE LONG KNIFE. On the set at Merton Park, Joan Rice, producer 
Jack Greenwood, director Montgomery Tully and production manager 
Jim O’Connolly shape a scene 


son, who wrote “The Incredible 
Shrinking Man,” has now completed 
scripting ““ The Night Creatures’ for 
the company. 


A_new script for “The Man in 
Half Moon Street” has just been 
completed. Hammer is to remake 
this for Paramount. 

* & a 


THE DAY may well dawn when it 
will be Alec Guinness, the well-known 
scriptwriter. He has already scripted 


presently starring in at Shepperton for 
Ronald Neame and John Bryan. 
Now I understand he is working 
on a script for Ronald Neame Pro- 
ductions based on the life of Father 
Damien, a Flemish priest who was 
known as the Apostle of the Lepers. 


SHOOTING starts in mid-May on 
“ The Scapegoat” at MGM, Elstree. 
Sir Michael Balcon will produce for 
MGM release, although it is not an 


While in Singapore looking for 
locations for THE NIGHT- 


COMERS, director Guy 
Hamilton and producer Tony 
Havelock Allen attended a Chin- 
ese New Year party given by 
Mr. and Mrs. Runme Shaw 


“The Horse's Mouth,” which he is | 


Ealing picture as such. It is being 
made through a company owned by 
Alec Guinness, who will star, and 
Daphne du Maurier, who wrote the 
book. 

The picture will mark the return to 
feature production of director Robert 
Hamer. He has been active in tele- 
vision production during the past few 
years. 


PRODUCER - DIRECTOR Stanley 
Donen writes to tell me that his 
“* Indiscreet,” which finished shoot- 
ing on February 7, has been dubbed, 
scored, edited and titled. He plans 
to take a print to Warner's in Holly- 
wood when he leaves on the 17th. 
“I've never known a picture get 


wrapped up so fast,” he said. 


DIRECTOR Andre de Toth and 
producer Hal Chester are in Berlin 
preparing “ Britain’s Two - Headed 


| Spy” for Columbia. 


The two-headed spy will be played 
by Jack Hawkins. The production will 
be completed at ABPC, Elstree. 


JOHN CREWDSON of Aviation 
Services currently has three planes on 
location. Two aircraft are in Gibraltar 
for Maxwell Setton’s * I Was Monty’s 
Double.” Another one is in Africa 
for John Huston’s “The Roots of 
Heaven.” 


s g & 
DIRECTOR Ken Hughes phones 
to say he has written a 40-minute 
television play, “Sammy,” which he 
will direct for the BBC on March 26. 
The play has only one actor, Tony 
Newley. } 
Another 
Hughes. 


film? Very soon, says 


we a 

HAVING completed “* Next to No 
Time” at Shepperton, Henry Corne- 
lius is contemplating an offer for a 
picture in Hollywood. 


| 
| 
a 
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by Tony Gruner 


SOUTH CAN CHOOSE FROM 
THREE PROGRAMMES 


THE RANK Organisation has 
found itself in a very fortunate posi- 
tion regarding its choice of Southern 
England for commercial television. 

It now appears that this area is so 
admirably suited for TV that the 
viewers of Southern Television will 
not only be able to receive the BBC 
programme, and Mr. Rank’s pro- 
gramme, but even Channel 9, pre- 
~ae by Associated-Rediffusion and 
A 

John MacMillan, programme con- 
troller for Associated-Rediffusion, 
confirmed this fact to me this week, 
adding, “* Well, we are not too wor- 
ried about that, in America a place 
like New York can get the same pro- 
grammes as those that are being 
shown in Connecticut.” 

On the other hand, this choice for 
viewers of three as against two TV 
programmes now offered to residents 
in London, Manchester, Birmingham 
and Scotland poses an_ interesting 
problem to the Rank Group. Will 
Southern Television take all the shows 
from A-R and ATV? Will they pro- 
duce their own programmes, bearing 
in mind Rank’s terrific facilities for 
production and distribution on a 
world-wide basis? 


Not So Keen 

If the decision is taken on the latter 
proposition, then a great deal of the 
network monopoly now enjoyed by 
ATV and A-R will be broken, so will 
potential ITV strength as compared 
with the BBC. This, in turn, will 
mean that the advertisers may not be 
quite so keen in dividing their money 
on TV time split in two ways. Of 
course, the present issue would be a 
storm in a tea-cup if all the pro- 
gramme contractors were getting on 
well together. 

Once upon a time ATV's Lew 
Grade would have been satisfied if 
his network catered simply for 
Variety. Now this is not good enough. 
ATV has gone all “ high-brow ” and 
is trying to take away the egg-head 
monopoly from Granada by putting 
on such programmes as ** Interna- 
tional Celebrity Concert ” with ballet, 
symphonies, important political inter- 
views between Robin Day and inter- 
national figures, and lectures on eso- 
teric subjects presented by Professor 
Bronowski. 

Granada, originally the first long- 
haired commercial TV station, is now 
trying to take away the Variety kudos 
from ATV by its “Chelsea at 9” 
show, which some people believe is 
far better than ** Sunday Night at the 


London Palladium,” by its “ Army 
Game,” which is remaining in the 
Top 10, and by “ Melody Ranch,” 


another light programme presentation 
in which Sidney Bernstein proves to 
the world that although he is virtuous, 
yet should there not be time for cakes 
and ale. 

Today, there is more struggle for 
power and independence, and regional 
independence than ever before. Im- 
portant.financial sources are weaving 
in and out among the contractors. 


THE twenty-fifth annual meeting of 
the Association of Cinematograph, 
Television and Allied Technicians 


revealed this week-end a silent revo- | 
lution that has taken place in the 


character and composition of the 

union. } 
Superficially the top table and | 

general council appeared to have | 


changed little in the last few years, 
but on Saturday and Sunday the de- 
bate discussions, and resolutions from 
the delegates showed that new forces | 
are moving among the technicians 
which will have considerable impact | 


on ACTT’s pace in the coming | 
months. 
Who are these “new” people? | 


They are, in the main, the technicians, 
young and old, who have moved over | 
to television. From Sidney Cole, vice- | 
president of the union, downwards | 
they had more to show, appeared | 
more confident and received closer 
attention than any other section of | 
the union during the two-day meeting. | 
~ In the past, the main resolutions | 
have come from such feature studios | 
as Pinewood, Shepperton, Elstree. 
This year some of the most powerful 
speeches were made by delegates from 
Granada, ABC, Associated Television | 
and Scottish Television. | 
| 
j 


Key Personalities 


In the past the key personalities of 
ACTT conferences have on the whole 
been such stalwarts as Ralph Bond, 
Ivor Montague, Sash Fisher and 
Charles Wheeler. 

This year it was TV people like 
Cole of Sapphire, Kurt Lewenhack of 
Granada, Desmond Davis, head of | 
the TV producers-directors section, 
and Vivian Milroy, of ATV, whose | 
speech against the American infiltra- 
uuon on TV secured the biggest press 


} 
months. 


the union has received for many 
The delegates were younger, and | 


many of the old faces were missing | 
from this year’s AGM. Some, of 
course, have moved up in the world 
and are making features on location 
or were too busy to get to the mect- | 
ing, but the enthusiasm that came | 
from last week-end’s AGM was pri- 
marily that of the new young techr.i- | 
cians from Manchester, Scotland and 
London who were beginning to find 
some of the problems of TV produc- | 
tion so similar to those that their | 
older colleagues had fought for on 
features and documentaries several 
years ago. | 

Thus the decline in feature produc- 
tion and the upsurge in television was 
reflected by the technicians themselves 
at this important landmark in the 
union's history. 


Cinema Dance Studio 


THE CONVERTED Georgian 
Room at the Regent, Brighton, is the 
sixteenth Victor Silvester dance studio | 
to be opened in association with The | 
Rank Organisation. 

It was formally opened, in the ot 
sence of Victor Silvester and his son, 
by Cllr. Alfred Sadler, Mayor- leet | 
of Brighton, and life vice- president of 
the Brighton and Hove Entertainment 
Managers Association. | 


BY APPOINTMENT TO ¥- 
ha 


Suppliers of Fire Extinguishers | 


e worl 
safer 
from fire 


The many and varied fire dangers that are 
ever present in studios, cinemas, theatres- 
all through the entertainment world—call 
for nothing less than the finest methods of fire protection. 
This is where The Pyrene Company can help you. Their 
highly developed and specialised Fire Detecting and 
Extinguishing Systems have a record and reputation 
second to none throughout the world and their Service 
Engineers are available to give you free, expert advice on 
your fire probiems. Write for details of *‘ Pyrene’ Fire 
Protection, including the unique ‘Pyrene’ Fire 
Extinguisher Hire Maintenance Plan, or instruct us to send 
a technical representative. 


FIRE 
PROTECTION 


THE PYRENE- COMPANY LTD. 


(Dept. KW3), 9 GROSVENOR GARDENS + LONDON * S.W.1 


Head Office and Works: BRENTFORD * MIDDLESEX Canadian noe TORONTO 
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SHOWMANSHIP ..” 


by Frank Hager 


DO CAMPAIGN BOOKS GIVE 
YOU WHAT YOU WANT? 


ONE OF the most useful showmanship aids 
for the manager is the campaign book produced 
by the renter, which may be described as a sort 
of shopping guide for managers seeking the basic 
materials needed for the press, display and 
general publicity. 

I'm beginning to wonder, however, if most of 
these publications aren't becoming static and 
stereotyped. 

Are the various aids offered the sort of thing 
today’s managers require? Is the usual selec- 
tion of press stereos adequate; are there enough 

oster sizes available, or are there too many ? 
Xo serialisation facilities mean very much to the 
average manager and is the editorial copy such 
as to find favour with most local editors ? 

I'm sure even the renters would be grateful 
for the answers to these questions (and many 
others), for it's very difficult to get constructive 
comment out of our industry. 

With this in mind I’ve prepared a short ques- 
tionnaire which I hope managers will find time to 


THE COMPANY OF SHOWMEN 


answer—and if possible to enlarge on with fur- 
ther comment and suggestions. 

Showmanship is needed more than ever these 
days, and with publicity budgets as tight as they 
are it’s essential that this sort of showmanship aid 
is of the highest possible quality. 

By filling in this questionnaire you may well 
help to raise the standard of campaign books 
and, thereby, help yourselves into the bargain. 
Incidentally, | undertake not to mention the 
names of any manager who wants to remain 
anonymous. 

The questions in the adjoining columns are the 
main points requiring consideration, but I may 
well have left some out which you consider 
equally important. If so, please include them in 
your general comments and suggestions. 

Finally, I'm sorry to burden you all with these 
questions, but please spare a few minutes of your 
time so that we get a really top class response. 

1 shali pass on the final summary on the 


answers to the Film Industry Publicity Circle— 
without mentioning any names, of course, 


Tough On Independents 


ONE OF the most encouraging signs in the 
showmanship ficld is the increasing number of 
reports arriving in this office from managers 
handling independent cinemas. These men have, 
1 think, a doubly hard job, for while their indi- 
vidual head offices give them as much support 
as possible, they are bound to have less than 


those managers whose companies are linked with 
production 
I hope this is a trend that will continue, for 


there seems little doubt that we shall need every 
ounce of showmanship in the coming year, from 
the man on his own, even more than the men in 
the circuit camp 


Outstanding 


G. Lewis, Carlton, Leeds, had a most attrac- 
tive and appropriate full window display in his 
local music store for “The Tommy Siceele 
Story.” He also managed three others, one in 
the off-licence window, again a full display—so 
I think he must either order his liquor from that 
store or have done some fast talking! rs 

His contest for “The Spirit of St. Louis,” 
which was for youngsters under 14, had an out- 
standing response, and a member of the Leeds 
Art Gallery acted as judge. I am sorry I cannot 
reproduce the photographs of these efforts, but 
space is the problem. : 

E. G. Lennard, Palladium, Midsomer Norton, 
had a punchy and eye-catching display dominat- 
ing his main foyer—‘ Perfect Pictures for Your 


Regular Night Out" was the heading, and gay 
shapes with varying colours and design listed 
the month’s programme. 

The same kind of idea was used in his press 
ad. and this gives programmes a good advance 
plug. Another gay display was for “ The Deli- 
cate Delinquent” and, lke the one for the 
month’s programme, was part of the work Mr. 
Lennard’s chief operator puts in as his share of 
the theatre’s showmanship drive. 

It may be an oldie, but in Ryde, Isle of Wight, 
it had not been used, so G. Hawkins, of the 
Commodore, was right in giving it a try. For 
“Night of the Demon” he used the “ Alone at 
Midnight ” stunt, and the press again found it 
newsworthy. The initial appeal for a brave lady 
for this one-woman midnight matinee brought 
over a hundred replies, so all round it was quite 
4 success. 

Acting on the idea I mentioned for direct mail, 
W. Skillen at the RAF Cinema, West Raynham, 
had a special letter throwaway printed for 
“Davy Crockett and the River Pirates.” It was 
delivered to each house in the married quarters 

result . . . the highest admissions on a Friday 
for six months. 

At another RAF cinema J. F. ley 
managed to get the right atmosphere in his foyer 
for his screening of “The Curse of Franken- 
stein.” The usual eerie atmosphere, with cut- 
out and hands reaching out from nowhere, was 
enhanced by careful use of light, with emphasis 
on the greens. Mr. Rangeley intends to use his 


-—— QUESTIONNAIRE—— 


1. State the size of your hall. 


2. Do you use renters’ posters? If so 
what sizes (D/C, Quad, 8, 16, 24 or 
48 sheet). 


3. Do you favour illustrated posters, or 
those simply with plain information 
on stars and film? 


4. What do you find to be the biggest 
selling aspect of a film poster? 


Do you use serialisation facilities? 


6. Are the press stereos the kind you 
like? If not, state your ideal size and 
format. 

7. Is the editorial the kind that attracts 


your editor? If not, how do you think 
it could be improved? 


8. In press copy is it the interest story 
or the plain film details that you con- 
sider useful? 


9. What is your opinion of the stills 
offered? Do you think they are an 
important sales medium? 


10. Are the stills sizes satisfactory? Do 
you use the large 20 x 30 and quad 
blow-ups? 


11. Do you use handbills and hanging 
cards, and do you find them useful? 


12. Are the various blocks for newspaper 
contests useful to you? 


13. Picture strips, cartoon strips and other 
pictorial strips—are they used and do 
you think they help to sell the picture? 


14. Are the campaign suggestions in 
renters’ books in keeping with your 
general attitude to selling? 


15. What is your opinion of book- 
marks, overprinted serviettes and 
similar aids. 


16. Which of these do you consider most 
useful, and can you suggest any addi- 
tions? 


17. What are your general comments on 
the average campaign book? 


18. In general do you like it factual, like 
a shopping list, or do you prefer the 
plush, illustrated type with lots of 
publicity suggestions? 


19. What additional selling services would 
you welcome from the renters? 


foyer regularly for display as this one caused so 
much comment. 

An excellent foyer display which incorporated 
a number of coming attractions was mounted 
by F. Normington at the Astra, Binbrook. He 
made the fullest use of the help Fox gave in 
loaning a costume from “ Anastasia.” A model 
loaned by a trader was dressed as a lawyer (for 
“ Brothers in Law") and, for “ River Pirates,” a 
cut-out model of the “treasure” being dug up 
was shown. 

One of the most consistent Service show- 
men is C. A. Purves, at the Astra, Hemswell. 
For each programme he manages to mount an 


attractive foyer display from the material avail- 
able from renters, with his own innovations 


a ° 
J. W. Doran, Ritz, Barnsley, gained some good 
press for his theatre by inviting the National 
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Union of Journalists to hold their Barnsley Press 
Ball Queen contest at his theatre. This was 
agreed and, as one would expect, it received out- 
standing coverage in every way. 

G. 5 oo. Picture House, Dennington, 
arranged some good foyer displays for “ War 
and Peace.” Linked again with army recruiting, 
he managed to make the right kind of tie-up, 
doing a do job for the film and his local 
recruiting centre. Press gave coverage of the 
displays, which included equipment and models 
in a panoramic display of army manoeuvres. — 

Now another tie-up with a national service, 
this time nursing. J. D. Neill, Regal, Falkirk, 
had an impressive display in his foyer, mounted 
with the co-operation of the hospital, to support 
““No Time for Tears.” A local shop specialis- 
ing in babies’ wear agreed to give an outfit to 
the baby born nearest the first showing of the 
picture, and im the Falkirk press prizes were 
offered for the most alike set of twins. 

Representatives from the hospitals acted as 
judges, and these many local angles brought the 
extra press Mr. Neill was after. 


Ready-Made 


The RAF tie-up comes into its own with 
“ High Flight.” he picture K. Smith, Odeon, 
Dundee, has sent of his full front foyer display 
is most effective, and again it shows how the 
ready-made material from the recruiting offices, 
linked and balanced with film material, can make 
cheap and effective displays. } 

Another manager to bring the press to his 
theatre was R. E. Miller, Gaumont, Aberdeen. 
This was through Aberdeen’s press and jour- 
nals’ fourth annual exhibition which showed the 
highlights of the past year from the pictures 
taken by the papers’ photographers. - 

Not only does this kind of tie-up provide a 
good public relations point for the press, but 
such an exhibition offers the best local interest 
angle. Artists appearing in the live shows of 
the town and other prominent citizens all came 
to the exhibition. : 

Another public relations effort, one that did 
not perhaps gain as much press but in many 
ways was far more appreciated, was the visit 
arranged by A. R. Mitchell, Gaumont, Mother- 
well, of children from the Spastic Association 
and Dr. Barnardo’s Homes for the screening of 
“Johnny Tremain” and “ Bambi.” The press 
liked the idea, and from the picture of one of 
the usherettes looking after a_ youngster, the 
Gaumont staff did not find this work, but a 


ure. 

Oharles Chaplin and Jackie Coogan in “ The 
Kid” would bring back many memories to the 
older managers, and O. McMagnay, Gaumont, 
Glasgow, thought the same way about his 
patrons. Contacting the old folks homes he was 
able to find a hundred or more of the original 
attenders at the film’s first showing in 1918. 

Police co-operated with transport arrange- 
ments, and for the full effect of reminding them 


Spine-chiller display 
in the foyer of the 
Essoldo, Caledonian 
Road, by manager A. 
H. Foxall for his 
double X bill, TEEN- 
AGE FRANKEN- 
STEIN and BLOOD 
IS MY HERITAGE 


of their last visit to the cinema for this film, 
music stands, piano and all the trimmings were 
arranged. 

Suppliers of fruit drinks provided free drinks 
for the old people and special ice cream cakes 
were handed out. The visit, with 100 or more 
interesting stories, fascinated the press. 

A cutting from a newspaper caught my eye. 
“Wanted, volunteers to accompany trip to Mars. 
Seats at reasonable prices. For further informa- 
tion telephone Hove 31188." With the present 
interest in such a subject it’s not surprising that 
J. F. Walker, of the Odeon, had a flood of in- 
quiries which gave him the chance to get the 
plug in for “ Conquest of Space.” 

“Around the World in 80 Days” is, of 
course, the showman’s dream, and C. Docherty, 
Queens Hall, Newcastle, did his best to make 
it come true. The opening night was arranged 
in aid of the St. John Ambulance Brigade. 
Serialisation of the story was run in one paper, 
but in general the critics did not give the kind 
of co-operation that would have been expected. 

From the theatre the popular theme song was 
given a good plugging, and other local CMA 
theatres gave their sister a good boost on their 
own screens. 

Special news bills were printed by one paper 
advertising the opening a and throwaways 
of a reprint of the Daily Telegraph in 1872 made 
an apt link with the film. 

Front-of-house advertising was based on the 
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successful lay-out of the Astoria, Charing Cross- 
road, London, the emphasis being on the main 
arusis, which is star billing enough for any 
canopy. To give the opening charity a final 
boosi, a small stage presentation was arranged. 

One of the best laid-out full window displays 
I have seen for some time was mounted by 
Victor Billings, Odeon, Glasgow. This was for 
= Joker is Wild.” A men's outfitters was 
chosen, and a card table mounted on a slant 
had the usual lay-out of whisky, cigars, cigar- 
eties and the packs spread out as in the middle 
of a game. 

The banner across the window gave film title 
and cut-out star heads were mounted around the 
display material of shirts, etc. In the same report 
is another exhibition of pictures and news from 
the local paper’s archives, and it looks attractive 
and interesting. 

I like the panels of Brides of the Year, all of 
dbose featured were bound to come to the 
theatre and see for themselves. Good press for 
both these efforts. 


Nine-Foot Banner 


For “Tammy” P. Rateliffe, Rex, Hanworth, 
had a good display in the window of a local 
music dealer, including a nine-foot banner cover- 
ing the top of the window, and art cards and 
stills placed oy among the arranged 
records. At the theatre the film title was neatly 
speh out on cut out letters on 
doors. 


L. Moneypenny, Opera House, St. Helier, 
Jersey, arranged an excellent display in a local 
fashion stores in connection with “‘ The Para- 
sites.” This made really creative use of the 
clothing in the window and also featured film 
credits which were attractively integrated into the 
display as a whole. 

A. H. Foxhall, Essoldo, Caledonian Road, had 
a suitably spine-chilling effort for ‘ Teenage 
Frankenstein.” His foyer was a_ veritable 
chamber of horrors, including a variety of mon- 
sters, an excellent choice of deformed heads and 
a sort of vertical coffin with sub-human occu- 
pant. 

_ In addition, all the supporting caption letter- 
ing appeared to be dripping with gore. 

Ray Lester, Gaumont, Birmingham, had a 
series of novel ideas for getting over “ The 
Delicate Delinquent.” Puzzle cards and calen- 
dars were distributed in the town’s market and 
packets containing a cigarette were also dis- 
tributed at the local ballroom the Friday before 
playdate. A four-page film supplement, very 
much on the lines that Paramount have used so 
successfully for films. and a boid and distinctive 
front of house display were other attractive items 
in this campaign. 


the entrance 


‘KINE."-MGM £600 SHOWMANSHIP CONTEST 


A ‘Little Hut' To Let 


MANAGER P. G. Franklin, of the Ritz, 
Barnsley, and his assistant J. W. Doran, made 
use of the accommodation vacant column in the 
Barnsley Chronicle for their campaign for “ The 
Little Hut.” Advertisements were inserted, read- 
ing “ Small, but comfortable, hut vacant,” for 
viewing appiy manager, etc. Replies were many 
and several of the persons phoning in answer to 
the ads were invited to see the During 
week of playdate the personal column contained 
a saucy photograph of Ava Gardner with com- 
plete credits. 

Two weeks prior to playweek a bamboo hut 
was erected in the foyer. Painted into its 
entrance was a shapely leg with a teaser t 
crown alongside asking “ How would you like 
to spend an hour or two in the Litthk Hut with 
Ava Gardner?” A thousand heralds were in- 
serted in morning papers by newsagents. The 
town’s leading cafe agreed to use one thousand 
overprinted paper napkins, and box-office cards 
were placed in shops, hotels and clubs. 


Manager R. L. Cook and his assistant R. Bird 
of the Savoy, Swindon, made good use of the 


Ballito tie-up in their campaign for “‘ Les Girls.” 
Window displays were arranged, and a competi- 
tion Organised ip conjunction with these shops. 

Leaflets were printed inviting patrons to com- 
plete the last line of a jingle, the best six entries 
receiving nylons as prizes. This competition was 
also featured in the women's page of the Evening 
Advertiser, Ballito took a nine inch by three 
column ad. to support the screening. 

A comprehensive musical tie-up was arranged 
with a music store using a large banner with cut- 
out figures of the stars prominently displayed for 
two weeks. A thousand throwaways were dis- 
tributed. : 
_Among the stunts carried out by manager 
E. H. Reed, of the Grand, Banbury, for “ Barn- 
acle Bill’ was one featuring a member of the 
theatre staff dressed as Father Christmas. He 
toured the town with a card reading, “I know 
it’s past Christmas, but I had to stay behind to 
see * Barnacle Bill,’ ”’ etc. 


A telescope made of cardboard tubes was 


erected in the foyer and pointed at a quad poster 
An attached card 


containing essential credits. 


ee 
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read “* Pier’ through here, and understand next 
week's programme at the Grand.” 

Stickers were used on outgoing mail in advance 
of playdate, and during playweck the foyer 
decorated with life-belis, ensigns, navigation 
lights, etc. Sea Cadets formed a guard of honour 
on the opening night. attended by local digni- 
taries 
C. R. Hall, assistant manager of the Beau 
Nash, Bath, chose “ Les Girls” for special atten- 
tion. A week before playdate, quads, double 
crowns and lifesize cut-outs were displayed on 
the front-of-house 

hrowaways were distributed to dance halls 
coffee bars and hotels. A “ lovely legs” contest 
was held in the Bath Pavilion, which was 
decorated for the event Promoted prizes of 
nylons and cosmetics were awarded to winning 
entrants in this competition which was well 
received by the public 

The music from the film was plugged and 
credits given continually over the PA system. The 
Regency Ballroom played records of the music 
every night during the interval 

Pat Cordier, assistant manager of the Granby, 
Reading, arranged window displays linked with 
music as part of his campaign for “ Davy.” 
Recordings featuring Harry Secombe were played 
in the theatre prior to playdate with a special 
publicity record giving a verbal announcement. 

An excellent foyer display was staged in con- 
junction with a music shop 


RENTERS 


CAMPAIGNS 


This Formula 
Is Ideal 


TWO POINTS I had intended to mention in 
the Showmanship section have been covered by 
John Ware and his publicity boys at Twentieth 
Century-Fox The first of these was to find 
some way to “ get in” on the special supplements 
issued by some national mewspapers on various 
subjecis—peits, fashion, cartoons and—a regular 
feature—recor 
second was to cash in to the full on the 
popularity of recording stars when they are 
linked to one of our products. 

ox have produced a sleck and ideal formula 
for “ Sing Boy Sing,” and if every manager play- 
ing this film does not realise he has a readymade 
campaign in his hands, then he should hand in 
his chips and give up cinema management 

irst, the national field Linked with the 
Daily Sketch special supplement, the “ Disc 
Sketch,’ hundreds of prizes are being offered in 
a Tommy Sands contest Supporting this there 
are two d/c’s, split 50-50 for film and newspaper 
With these every newsagent will be only too will- 
ing to make a splash, both on vans and shop 
Tronts 

There are special small inserts cither for door 
to door distribution or delivery through the news- 


boy These list the prizes—five record players. 
40 LP Tommy Sands records and (the final twist) 
6,000 seats for late night previews of the film 


that have been arranged all round the country 

Signed fam pictures are available and the offer 
of these is included in the national press stereos 
used by Fox There is a special trailer to sup- 
Pert the “ Disc Sketch” contest, personal mes- 
s@a2e records for use the weeks before playdate, a 
special Radio Luxembourg programme and sup- 
porting LP's issued by Capitol 

1 have read the sample letter be ng senile to 
managers, listing the various items available and 
asking them for their special help in putting the 
film over If managers don't respond with 
bang, then, as I seid before. they don't know a 


good thing when it is handed to them on a plate 
I awarded the poster of the month accolade to 
‘Pal Joey" recently. Columbia have two others 


for this film—not, I think, anywhere near the 
other's equal—but the selection will satisfy most 
customers. In the straight promotional side for 
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——MORE MGM CREDITS— 


“Something of Value.”"—-N. L. Eccleston, The 
Gem, Liverpool; P. C. Stevenson, Rialto, Brough- 
ton. T. A. Wright, Regal, Handsworth; J. W 
Abbots, Regal, Bicester. H. W. Bailie, Rhul, Burn- 
side, D. P. W. Paxton, A/M, Orient, Aston 

** Silk Stockings...—-D. Mackrell, Haymarket, 
Newcastle-upon-Tyne; C. Hadfield, Regal, Canter- 
bury. K. Pickering, A/M, Ritz, Leeds 

* House of Numbers "'/** Action of the Tiger.” 

B. Stevens, A/M, Lyric, Wellingborough; D 
Ramsay, A/M, Forum, West Hartlepool; John L 
Smith, Ritz, Edinburgh 

“The Littl Hut...—W. H. Cowlard, Regal, 
Twickenham: R. I. Jones, Royalty, Nth. Kensing- 
tom; M. J. Zagury, Embassy, Nth. Harrow 

** Tea and Sympathy.”"—L. Grou, Regal, Wool- 
wich: V. G. Moss, Forum, West Hartlepool; A. W 
Seddon, Ritz, Belfast. A. H. Holloway, Central, 
Reading: L. H. Allen, Rivoli, Southend; C. Atkin- 
son, Playhouse, Windsor; D. J. Archer, Empire, 
Coventry; John K. Inch, T/M, Regal, Aberdeen 

** The Shiralee.""—Gus Keeling, Kingsway, Had- 
leigh; Alan S. Dale, Rex, Riddrie, G. Lennox, 
Picture House, Dennistoun; J. H. Crosby, Gaiety, 
Leeds 


** Gun Glory "'/* Time for Action.”’—John K 
Inch, T/M, Regal, Aberdeen 
“Teahouse of the August Moon.’’—-Thomas 


Butler, Regent, Crosby 


*Les Girls.”"—-M. J. Zagury, Embassy, Nth 
Harrow 


this film there is, first of all, the music. Four 
tems of sheet music, each with film illustrations 
are available. and to support the LP from Capitol 
there is a double-crown poster which dealers may 
either disp! ay in shop or window. 

Capito] has also produced for the larger dealers 
a full coloured window display, and even if your 
town does not contain one of the top dealers, 
it is worth asking the renters if your music people 

> likelv to be particularly co-operative. 

"For display and contest there are a fine selec- 
tion of stills, linking with fashion, pets and of 
course the special “ Pal Joey skirt. There's a 
good specimen lay-out for the composite page, 
and the stills link very well with a variety of 
trades. In all, a campaign book you can get your 
sooth into, provided your head office lets you! 


ORCHESTRALS ARE 
FAVOURITES 


FOR obvious reasons orchestral discs are the 
main choices of most managers. Parlophone 
R4395 has Josef Seal at the organ of the Regal, 
Kingston, with some Jerome Kern favourites. 
Most of these have been featured at some time or 
other in films, and since organs have always been 
suitable for cinema music, this is quite a useful 
addition to your library. 

Ken Mackintosh and his Orchestra on HMV 
Pop 441 give a good account of “ The Swinging 
Shepherd Blues" and “ The Stroll,” the latter 
being the latest dance craze from America. 

Tony Osborne with his Dancing Strings will 
become a favourite for cinema audiences if his 
discs are as good as HMV Pop 439; “ The Lights 
of Lisbon” and “-Lovely Ladies of Milano” 
have the swing of strings and the romantic 
atmosphere of Latin countries. 

he new Glenn Miller Orchestra plays “ Falling 
Leaves” and “So Sweet.” As I've said before, 
it may be a new outfit but the results are up to 
the standard of the original Miller group. RCA 
1034 is one you'll like. 

‘Dreams of Vienna” occupies two 45’s on 
Felsted 3055-6. Wal Berg and his Orchestra play 
the sort of music which never seems to lose its 
popularity. The waltzes include “ The Emperor,” 

Die Fledermaus,” “ Vienna Blood” and there 
ire many other good tunes. 

Mantovani, my favourite for the cinema, does 
not let me down on Decca DFE 5431 with a 
popul: ar selection, including “ Around the World,” 

The Heart of Budapest.” * Mandolin Serenade ” 
and “ Spring Song,” all very popular just now, 


and all played impeccably. 


MANAGEMENT 


Lesson of the 
Past Is 
“Act Together’ 


AT ANY TIME of crisis it’s always a good 
idea to get back to basic principles, so I think 
it would be a good idea to examine the general 
state of management at this time, and see if it 
offers us any guidance for the future. 

Most of us realise now that the days of full 
theatres made very little real difference to 
managers’ status of wages. It was only towards 
the end of this golden age that we realised—or 
some of us did—that we needed to band together 
to protect ourselves in what, even then, looked 
like a tricky future. 

A few managers—~some of whom had been 
affected by similar * ‘slump ” situations in the past 
—formed the SCMA (or its predecessor, initially). 
Thus for the first time managers had some sort 
of negotiating body. 


Support, however, was spasmodic, and any 
small concession from the employers was meekly 
accepted. This caused dissatisfaction all round, 
of course, and many managers left the society— 
only returning when another spiral of costs had 
brought the management wages to a point where 
further negotiation with the employers was 
necessary. 


Deluding Themselves 


For some reason many managers still feel that 
they can do better by themselves than by join- 
ing a society and negotiating from strength. And 
many still delude themselves that they are em- 
ployers rather than employees. 


At the same time they have been feebly grop- 
ing towards some kind of professional recogni- 
tion, without achieving any sort of background 
or foundation upon which this professional status 
could be built. 

Today, I think every manager knows what our 
industry is up against. It’s not the end of the 
line, but the beginning of a new trend in cinema, 
im which management has an even greater part to 
play than ever before. The drastic pruning in 
the exhibition side must inevitably mean a rais- 
ing of standards. 

Nowadays we either improve the management 
side or we go under. I don’t think our pro- 
grammes will let us down; we must see to it that 
we don’t let them down either. 

In the future there are bound to be consider- 
able changes in the administrative set up of our 
industry. One of these changes, I believe, will 
be an increase in the responsibilities offered to 
the better managers. They will, in short, have 
the chance of re-establishing the positions thev 
were obliged to relinquish during the boom and 
post-boom periods. 

I believe this will come about because, due to 
the drastic pruning in our field, the industry will 
simply not be able to afford to operate a top- 
heavy administration. 1 believe theatres will be 
run on a much more independent basis than 
recently. 

With this in mind, I think it imperative that 
all managers start looking to the future, not with 
trepidation but with care and a sense of prepared- 

ness, so that they can act together, for the good 
of us all. 


I have waited for the SCMA to make some 
sort of policy statement about the future and so 
far I have been disappointed. It still seems 
content to hunt with the main pack rather than 
daring to strike out on its own, should the need 
arise. Let SCMA state its future plans now, 
so that we can see what sort of future the society 
envisages for its supporters. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 


SITUATIONS WANTED ... 4d. ,, ,, 
FINANCIAL ee, ee 
FOR SALE & WANTED... i/- , . 
MISCELLANEOUS ... ... I/- , « 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be woes’ lonqoes consee 


for inctuaton ta the nant weelr’s issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 || 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held respensible for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
mane Sa ae ae tae 
readers may use the following 


reply in another | 
ertisement 


i 
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SITUATIONS VACANT 


ROTHERHAM, YORKS. 
FREEHOLD CINEMA 
SEATING OVER 900 

and occupying corner position « > 
important main road with valu- 
able frontages. Price only £12,000 
including shop property. 


DERBYSHIRE 

Seating 1,000. Balcony. Well 
fitted and equipped and in excel- 
lent position. Owner removing 
from district will accept the low 
premium of £5,500 for immedi- 
ate disposal. Lease at moderate 
rent. (B.153) 


CINEMAS FOR SALE 


Further particulars of the above and of all other 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


CHANNEL ISLANDS 
An opportunity not to be missed 
in view of forthcoming season. 
Freehold cinema with good capa- 
city and equipped CinemaScope. 
Very low entertainments and 
other taxes. Accounts show very 
substantial profits. Price £9,500. 
(50% mortgage if desired). 
(C.218) 


HOME COUNTIES 
Just in the market. Freehold in 
valuable main road position of 
town with large resident and 
surrounding population. Seating 
nearly 800. Substantial takings 
and profits. Price £16,000. 
(C.238) 


Telephone: GERrard 2504 (10 lines) 


KINGSTON KINEMA, KINGSTON. | 
ON-THAMES, REQUIRES ASSISTANT | 
MANAGER _ CAPABLE OF FU 


TWO/THREE DAYS WEE _ 
EXPERIENCE, WAGES, ETC., TO 
MANAGING DIRECTOR. 

YOUNG Film Editor Direcior 


experience of 16-mm. production wanted 
for documentary work. State age, experi- 
ence and present salary. Apply N., Box 
843, Kinematograph Weckly 
SECOND  Projectionist | 
mediately; top rates. Rex, High Wycombe, | 
Bucks. 
} 

| 

| 


| 
| 
| 
with 
| 
| 
Se 


required im- 


MANAGER for Bradford suburban | 
cinema. Must be keen, energetic show- 
man used to industrial audiences.—Write, 
Stating age, experience, salary, 
M. G. W. Armitage, 27, Bradford Road, | 

| 
] 


to | 


Brighouse, Yorkshire 


“URGENTLY Wanted.—Chief Operator / 
Electrician. Western Electric equipment | 
and Projectomatic. ‘‘ A" rates. Com- | 
fortable and permanent engagement for | 
conscientious man.—Apply, E. C. Rogers, | 
Coliseum, Cheltenham. 


HOUSE Manager r required for West End 
cinema.—Write, giving particulars of age 
and experience, to R., Box 847, Kinemato- 


| 
! 
—_ eats 
| 


graph Weekly. | 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, 


W.l 


Telegrams: Faddist, London 


| London area. 


| Box 845, 


LL | SITUATIONS WANTED (contd.) | 


WELL- KNOWN independent 
and Booking Manager desires 


‘General 
change 


| Owing to sale of ten-theatre circuit shortly 


Acknowledged showman Keen booker 
Would consider partnership or manage- 
ment of large theatre.—Apply, Q., Box 
846, Kinematograph_ Weekly. 


SECOND Projectionist requires position 
O., Box 844, Kinemato- 
graph Weekly. 

MANAGER secks position 
Manager four days a week. 
Good references, etc. 
outer. Reasonable salary 


for such.—P., 
Kinematuzraph Weekly. 


FOR SALE & WANTED 


~ WANTED—itwo Gaumont Kalee three- 


phase Silenium Rectifiers, 50/80 amps 
Electra, Newport Pagnell, Bucks 

RECTIFIERS. Three- phase S.T.C.; suit- 
able SOA HI. arcs—two unused, 
pair; two used, £25 pair. Cinema closed. 
| Plaza, Bishops Casile, Shropshire. 


London area or | 
| exempt entertainments tax; 


| 


£50 | 


FOR SALE & WANTED (contd. | 


FOR eels. B.T.H. couplets scan 
equipment; stands; E.F.R. speaker; turn- 
tables; arc lamps, etc., £120. Phone ERD 
5651. 278, Boldmere Road, Boldmere, 
Birmingham. 


CINEMAS FOR SALE 


"CINEMAS | from nm 000 og, pro- 


TRANSLATIONS 


TRANSLATIONS of technical accuracy. 


| —Export Development Productions, Ltd., 


122, Wardour Street, W.1. 


THEATRE SEATS 


REBUILT CHAIRS 
NEW CHAIRS 


CONSULT 


The Largest Seating 
enovators in Great Britain 
seatine * CARPETS + CURTAINS 
IHustrated Brochure and 
Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON Led 
Clissold 6617/8. Managing Director 


LB. 


fits. Cinemas wanted. R. Bovilsky, Cinema | 
Agent, 34, Batson Street, Gleaow 
SMALL cinema, Home Counties; 


ing available; excellent opportunity 
owner-manager. Freehold £1,750 or would 
lease at reasonable rent.—S., Box 848, 


Kinematograph Weekly. 


POSTERS 
“POSTERS! — Samples, “quotations free. — 
| Poster and Display Artists, 106, Upper 
| Parliament Street, “Nottingham 


CINEMA Manager required, “‘ B"’ hall. | 
North-East coast.—State terms, copy of | 
references, in writing, to Black, Suite 9, | 
115, Shaftesbury Avenue, London, W.C.2. | 
NN SEIT yh a EE 


SITUATIONS WANTED 


THIRTY years @ manager of cinemas 
and theatres. Single. 5, Hillaries Road, 
Erdington, aap. Phone 5308. 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd.) 


89 WARDOUR STREET, LONDON, W.1. 


. GERrard 4796 and 6143 


|Supplied and Fitted 


Sunday open- | 
for | 


|| 60 YEARS’ SERVICE 


BARGAIN of the WEEK 


Pair of Hewittic Unitare rectifiers, 200-250v 
an oh ae output up to 65 amps to 
Very modern c 


and 
switehes. Today's 


list price well over £400, my price £150 ex 


C.W.0. only, retunded if goods returned within 14 
days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 


Tel. ; Atherstone 3210/3202 | 


LOCKWOOD & CO. 


Theatre Furnishers 


SEATINGS 
CARPETS 
DRAPERIES 


TO THE INDUSTRY 


NEWALL ST.WORKS 
Tel. BRADFORD 27811/2 


and Night-PUDSEY 3873 


A few shillings spent on a classified 

isement in the “ Kinematograph 
Weekly” will pay handsome 
dividends. Send your “Smalls” today ! 


"305-7 UPPER STREET, LONDON, N.1 


9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT 
REASONABLE WEEKLY CHARGE - 


A 
NO CAPITAL OUTLAY 


Mon., Mar. 17 
Tues., 18 

18 

18 
Wed., 19 

19 
Wed 19 
Fri 21 
Mon., 17 
Tues., 18 
Thur., 20 
Tues., 18 
Wed., 19 
Fri 21 
Tues 18 
Wed 19 
Fri 21 
Tues., 18 
Thur., 20 
Tues 18 
Thur 20 
Fri 21 
Tues 18 

18 
Wed 19 

19 
Thur 20 
Fri 21 
Tues 18 
Wed 19 
Fri 21 
Wed 19 
Fri., 21 
Tues., 18 
Wed., 19 
Thur., 20 
Fri., 21 


childr 


2.30 
10.15 
0 


nN 


10.30 
10.30 


10.30 


10.30 


10.45 


10.30 
10.30 
10.30 


10.30 


Own 
Plaza 
Hammer 
Celluloid 


Hammer 


Odeon Leic., Sq 


Ritz 


Regent 


Forum 
West End 


Futurist 


Olympia 
Gaumont 


Olympia 


La Scala 
Regal 


New Savoy 


Ritz 


Majestic 


Forum 
Gaumont 
Futurist 
Theatre Royal 
Deansgate 


Deansgate 
Theatre Royal 


Theatre Royal 
Theatre Royal 
Haymarket 
Gaumont 


Essoldo 


Carlton 
Gaumont 
Odeon 
Gaumont 
Hippodrome 


Gaumont 


LONDON 
Crash Landing 
Desire Under the Elms 
The Strange Awakening 


Milady and the Musketeers ; Two 


shorts 
The Bad One 
Heart of a Child 


BELFAST 
The Duke Wore Jeans 


6.5 Special 


BIRMINGHAM 
The Duke Wore Jeans 


6.5 Special 
The Gift of Love 


CARDIFF 
The Duke Wore Jeans 


6.5 Special 
The Golden Disc 


GLASGOW 
The Gift of Love 


The Duke Wore Jeans 
6.5 Special 


LEEDS 
The Duke Wore Jeans 


6.5 Special 


LIVERPOOL 
The Duke Wore Jeans 


6.5 Special 

The Gift of Love 
MANCHESTER 

Curucu, Beast of the Amazon 


The Gift of Love 


The Land Unknown 
6.5 Special 


The Golden Disc 
The Tall Stranger 


NEWCASTLE 
The Duke Wore Jeans 


6.5 Special 
The Gift of Love 


NOTTINGHAM 
The Duke Wore Jeans 


6.5 Special 

SHEFFIELD 
Innocent Sinners 
Rooney 


The Duke Wore Jeans 


6.5 Special 


ACTT ANNUAL MEETING—Contd 


stomach ail 


ens 


were 


ted durin 


way Vivian Milr« 


five 


and six on 
As many crimes 
the evening 


¥ introduced a 


resolution by TV Producers / Directors 
section alling on the annual meeting to 
feplore the ever increasing amount of 
American material being transmitted both 
by the BBC and ITA and its consequent 
effe m British life and thought 

It added This annual general meet 
ing charges the incoming gener council 

be unremitting in its efforts io ensure 


YO per cent 


of all television materia 


and personne | is indigenous to the United 


Kingdo 


I resolution was carried 
Other which were carried 
lu j 
In view of the looseness of Clause 28 
Staffing) in the Television agreement, this 


coming general council to 
drawing up 
ng arrangements to put 
contractors, and should 

contractors to bring 
titles into line.’ 


AGM asks the is 
nvestigat the possibility of 
more positive crew 
to the programme 
aso approacn tne 
their respective 
This annua 
general council 


meeting instructs the 
to prepare the ground for 


Columbia 
Paramount 
Anglo Amal- 
gamated 
E. J. Fancey 


Anglo Amal- 
gamated 
Rank 


Anglo Amal- 
gamated 
Anglo Amal- 
gamated 


Anglo Amal- 
gamated 
Anglo Amal- 
gamated 
20th Century- 

Fox 


Anglo Amal- 
gamated 
Anglo Amal- 
gamated 

AB-Pathe 


20th Century- 
Fox 

Anglo Amal- 
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the negotiation of a single agreement for! 
film production grades 
place of the present separate agreements 
features and newsreels. 
a single agreement based on the feature 
agreement there would be no discrimina- 
tion between technicians doing the same 
job in different fields.” 
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Front of House 


PUBLIGHTY 


is most 


IMPORTANT 


Let us quote you for your 
requirements 


Girosign Ltd. 


86-88 WARDOUR STREET 


LONDON, W.1 


Phone: GERrard 3526/7, 2336 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new. 
2,000ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU 5241/2 


“EVEREST 
HAIRS 


pc | 
TIP-U AINS 


CURT 

. fe RENOVA ATIONS 

Contact the paella: 

H. LAZARUS & SON Ltd. 

49-51 CURTAIN ROAD 
LONDON, E.C.2 


A few a epent onac ‘assified adver- 
the h Weekly’ 


will pay Kare Be d.vidends. 
Send your "Smalls" today! 
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Don't respray! 


It will cost you more than a 
brand new 


*IT'S SIMPLE ECONOMICS 


The life of a resprayed screen is very short—old stains soon re-appear, and 
then it has to be done again. 


*YOU CAN PROVE IT YOURSELF How old is your Silver Screen? 


Four years? Respraying—applying paint on nicotine, again and again— 
one respray per year for four years, will never give you a good picture.} Yet 


the cost will be twice as much as a new screen.{ Obviously the economical 
answer is 


Install a Brand New 


and your patrons will enjoy for a long time to come 


Brilliantly perfect pictures 


G.B-KALEE LTD. - MORTIMER HOUSE 
37-41 MORTIMER STREET - LONDON + W.1. 


A member of the Rank Precision Industries Group. 


EIRE AGENTS: ALLIED CINEMA SUPPLIES LTD °- 


97 MIDDLE ABBEY STREET * DUBLIN 
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TECHNICAL PROBLEMS 
OF THE DRIVE-IN 


7 HE technical problems involved in projecting 
a picture on the huge screen of a drive-in 
theatre, and supplying sound to occupants 
of hundreds or thousands of cars, were discussed 
by R. R. Pulman, projection engineer of CMA, at 
last month's meeting of the British Kinematograph 
Society Theatre Division. 

A. E. Ellis, the chairman, stressed that these 
problems should be of interest to every projec- 
tionist, because, as Mr. Pulman asserted, drive-ins 
will before long be established in this country. 

The screen of a drive-in varies in width from 
75 ft. to 150 ft. The American standard of screen 
brightness specifically excludes the drive-in, be- 
cause it is just impossible to conform to the 
requirements. An adequate figure for brightness 
would be four foot-lamberts, but often levels down 
to one foot-lambert are encountered. The arc 
often consumes as much as 180 amps. 


Essentials 


The whole of the projection equipment is work- 
ing at its maximum capacity, and cleanliness and 
correct alignment are essentials. The port-hole 
glasses may be dispensed with, but at the expense 
of introducing dust. Carbons must work under 
optimum conditions. Sometimes slight extra 
brightness is procured by reducing the area of 
the shutter blades, which at the low light inten- 
sities is possible without noticeable ghost or 
flicker; an efficiency of 60 per cent. may be 
achieved. 

One bonus lies in the fact that the drive-in 
does not need a perforated screen, which provides 
a gain of 8 to 12 per cent. over the indoor theatre. 
Heat is a major problem, and water, air blasts, 
heat-absorbing filters, dichroic filters and dichroic 
mirrors are used. The 35-mm. frame will not 
stand still under the intense heat of the gate. 
Where gate cooling is used the ambient tempera- 
ture in the projection room is so high that outside 
air has to be fed to the blower. Heat filters may 
be removed for showing colour films. 

The modern 180A. arc lamp needs efficient 
ventilation to ensure a consistent brightness level, 
and forced ventilation up to a figure of 700 linear 
feet per minute is used. This helps prevent the 
deposition of ash on mirrors. 

Lenses of maximum light transmission and 
minimum aberration are essential. Speeds of f/1.8 
and f/1.7 are used, necessitating a 4-in. barrel 
diameter. The mirror and the mechanical con- 
struction must provide the same aperture. 


Stability 


The immense magnification makes ‘picture sta- 
bility absolutely essential. Fortunately, aspect 
ratios are limited to 2 to 1. The European prac- 
tice of a separately supported anamorphic lens 
finds favour. Trouble can be caused through ex- 
pansion and contraction of the lens, and some- 
times lens cooling is provided. 

The screen, mounted on a tower structure, con- 
sists of large panels of steel, asbestos, or other 
material, generally plastered to hide the joins, and 
painted with special weather-proof screen paint. 
Projection is generally at a positive rake, and the 
screen must be slightly tilted forward. The drive- 
in is not troubled by tar contamination. 

Sound is reproduced from the usual optical or 
magnetic track, through a multiplicity of small 
speakers, one for each car. The power require- 
ments are very considerable, and are reckoned 
at 4 to 4 watt per car. 

A slide illustrated the BTH amplifier unit, in 


which several amplifiers are interconnected so 
that small units can be used as a stand-by in case 
of emergency, and some can be switched off ac- 
cording to the number of cars. 

The BTH speaker system was also illustrated ; 
a post between a pair of cars supports two 
speakers, which must be proof against rain, 
wind, dust, and tampering. Speaker systems 
without individual wiring, operated by induc- 
tion, are being developed; it is suggested that 
the speakers should include a radio-active mate- 
rial so that a Geiger counter can be used to 
guard against their being taken away by patrons. 
Another system being developed uses the cat 
radio. 

One-third of drive-ins in the U.S operate all 
the year round, and car heaters are provided, 
also a visor to protect the windscreen from the 
rain. A shadow-box formation may be adopted 
to protect the screen, or some theatres have 
curtains for this purpose. 

In the case of those theatres that close during 
the winter, precautions must be taken to safe- 
guard the equipment. The projection room may 
be provided with heating with thermostatic 
control or otherwise the projection and sound 
equipment may be removed for storage. Speakers 
may be removed or enclosed in waterproof bags. 
Lenses, mirrors and filters must be cleaned and 
stored. 


Lighting 


Lighting plays an important part; it must 
permit cars to drive on and off the ramps, yet 
must not interfere with screen brightness. The 
rear of the screen tower may be used for an 
attractive advertisement. 

Mr. Pulman concluded by predicting that the 
problems of drive-ins in this country will be 
overcome, and we shall see such theatres in 
operation. 

R. H. Cricks suggested that, since screen effi- 
ciency was of such paramount importance, a 
spraying plant, similar to that developed by 
Andrew Smith Harkness, should be permanently 
installed, so that the screen might be sprayed 
frequently. He suggested also that the apparent 
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brightness of the picture would be improved if 
there were a black surround; but A. P. Castellain 
pointed out that in effect the picture was already 
viewed against a black background. 

Mr. Castellain stated that some of the larger 
screens had a brightness of only 1 foot-lambert, 
but he considered that 2 foot-lamberits should be 
regarded as a minimum. The cutting of shutter 
blades is acceptable only below this figure. Quite 
an amount of work is being done in this country 
and America to increase picture brightness by 
the use of a specular screen surface. Work 
done in this country indicates that daylight view- 
a technically possible up to screens of 70 ft. 
width. 


Prints 


Mr. Ellis inquired as to the effect of too dense 
prints; Mr. Pulman believed that normal prints 
were generally used except in a few very difficult 
situations, where specially processed prints were 
supplied. Considerable embossing of prints is 
encountered, but focus is generally acceptable. 

Mr. Pulman mentioned that 16-mm. drive-ins 
were occasionally used; a screen would be set 
up in a field and 25 cars would be let in. 

J. Moir suggested that one of the things that 
makes the drive-in attractive is the lower cost per 
seat. In regard to loudspeakers, there were cases 
of patrons pushing pencils and hatpins through 
the cones, and pins through the leads; to prevent 
a number of speakers being put out of action b 
this, protective resistances might be iseonnaiated, 

S. A. Stevens, whe during a recent visit to 
America had visited a number of drive-ins, said 
that not only are sales made to cars on the 
ramps, but cars might drive out to the con- 
cessions and return later. The picture might 
serve as a trailer, since it could generally be 
seen from the road. In bad weather a sheet of 
paper is handed to the patron to wipe his wind- 
screen. 

Proposing a vote of thanks, Mr. Stevens re- 
called that for ten years there had been talk of 
a drive-in being constructed on the South Coast ; 
he thought that before long such a project 
might become an actuality. 


Special Sound 


A NEW projection room is being built at the 
4 rear of the stalls at the Dominion, Totten- 
ham Court Road, London, to house the special 
sound and projection equipment that is being in- 
stalled for the 70-mm. Todd-AO presentation 
there of 20th Century-Fox’s * South Pacific.” The 
reason is that the projection rake from the existin 
booth at the cinema is extremely steep: the norma 
and the Todd-AO systems will, therefore, be 
separate and independent. 

Gaumont-Kalee sound installations at the 
Dominion and also at the Gaumont, Manchester, 
are being installed by GB-Kalee Division of Rank 
Precision Industries. 

Six soundtracks are used with the 70-mm. 
version of “ South Pacific" but the equipment 
will have also provision for presentation of four- 
track 35-mm. 

Rank Precision Industries is installing Gaumont- 
Kalee 21 30-watt amplifiers for the five main 
tracks, and a Gaumont-Kalee 18 36-watt ampli- 


For Todd-AO 


fier for the effects channel: this will feed approxi- 
mately 20 auditorium speakers. 


Output signals from five of the tracks are fed 
to the amplifiers via a special five-gang main 
volume control which also incorporates the neces- 
sary changeover switch and system selector switch. 
The outputs from these power amplifiers are con- 
nected to five standard Gaumont-Kalee No. 3 
Duosonic loudspeaker assemblies, each of which 
consists of a large low-frequency horn containing 
two 15-inch speakers and a multicellular high fre- 
quency horn fitted with two pressure type treble 
units. These loudspeakers are equally spaced to 
cover the whole width of the screen. 


_ Mole-Richardson Gaumont-Kalee Type 490 
high power arc lamps, which incorporate their 
own water circulating systems, will be used on 
the projection equipment. 

“South Pacific” will be screened on Perlux 
screens at both cinemas. 
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HIS Company is better 

placed than ever to serve 
the Cinema Industry in the 
light of modern trends and de- 
velopment. 


In addition to a wide range of 
equipment specially designed 
for the business, the research 
and technical resources of the 
parent Company are available 
in full measure to the progres- 
sive theatre proprietor in all 
such matters as acoustics, 
sound-reproduction, and the 
many problems associated with 
first-class presentation. 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GREAT NEWPORT ST., LONDON, W.C.2. 


Member of the AEI Group of Companics 


ale fol et Ai Sete Seine alae fila ew E> 


Newcastle: 52 Stowell St. Tel.;: 25539 


Cardiff. 99 Cathedral Ad Tel. ; 31609 
Glasgow: 130 Henfield St. Tel.: 7508/9 Douglas 


MODERNISATION L" 
SPECIALIST CONTRACTORS 
@ recHNicaL 


29 Hanover St 


Batley, Yorks 
Tel.: 754 
@ sAits. 
Whirlow Lane. 
Sheffield, 11. 
Tel.: 72892 
DECORATIONS Fibrous Lighting, 
: Joinery, Furnishings 
London : Midlands 
23 Fir Grove 16 Phipson Ad., 
New Malden, Surrey Birmingham, 11 
Tel.: Malden 0389 Tel. South 0485 


Any SORBO 


for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support 


All enquiries to 
SORBO LTD. - WOKING - SURREY 


Tel.: Woking 966 
(One of the P.B. Cow Group) 


FRANK WOOD (Decorations) LTD. 


26a Water Street, Huddersfield 
Tel.: Huddersfield 2844 Brighouse 1690 


} J, intin 7 Specia lists 


In order to help our friends in the Industry 


inall parts of the country during these diffi- 
cult times, we make this Special Offer 


NOTE S 
ON 
oRAT! 
REDEC 10/6 per seat 


TWO COATS FLAT OIL PAINT 
TO AUDITORIUM AND FOYER 


Have you obtained your Copy of the 


1957 EDITION 


KINEMATOGRAPH YEAR BOOK 


NOW available 
PRICE £2.2.0 


Apply at once to 
THE PUBLISHER 
KINEMATOGRAPH WEEKLY, 6 Catherine Street, W.C.2 
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THE IDEAL KINEMA 
TM LOO 


PROJECTIONISTS’ 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


teeth Although last month we 
Proje ction studied the motor-generator, 


we all know that in this country—although not 
elsewhere—motor-generators are practically ex- 
tinct, and that various types of rectifiers are almost 
universal in the cinema. 

We learnt about rectification earlier in this 
course, and last month we saw the double-diode 
circuit used for rectifying the power supply to an 
amplifier. On the Continent a glorified form of 
diode is often used for supplying the arc, and before 
the war it was introduced to this country, but 
proved less reliable than the mercury rectifier 
which originated in this country. 

Fundamentally the mercury rectifier consists 0 
a pool of mercury which forms the cathode, and a 
graphite rod for the anode. When the mercury is 
heated, it gives off a vapour, which provides a 
stream of electrons to the anode; current can thus 


Mercury rectifier circuit 


flow from the mercury to the anode, but since 
there are no electrons travelling from the graphite 
to the mercury, the current is uni-directional. 
Some means must be provided for heating the 
mercury to make it give off vapour; this is done by 
forming an arc on its surface. In ong system a 
small electrode is mounted on a spring arm and is 


SHIP CARBONS. 


made to dip momentarily into the mercury by 
means of a magnet outside the bulb; the spark as it is 
released sets up the emission of vapour. (The 
mercury vapour rises to the top of the bulb, where 
it condenses and returns to the pool.) 

There must also be some means for keeping the 

rectifier going when the projector arc is switched 
off, and for this —— small exciting anodes are 
provided. Furthermore, it is better to run a 
rectifier on three-phase mains, because on single- 
phase there is some tendency to screen flicker. 
__ So the circuit of our three-phase full-wave (or 
if you like it six-phase) rectifier is as shown in the 
sketch—actually, of course, the anode arms are 
spaced round the bulb. The three-phase supply 
is connected to the primary P of the transformer, 
and the two sets of secondaries SS are connected 
to the main anodes A. Current flows from the 
mercury pool, which constitutes the positive term- 
inal, to the anodes A, back to the transformer 
secondary, the centre point of which forms the 
negative terminal. The exciter anodes E are fed 
from a small winding 7, and the relay R controls 
the starter electrode F. 


Oo o Oo 


’ The tungsten filament lamp 
Electricity used for projecting 16 mm. 


films, and sometimes for 35 mm., differs from the 
GS (general service) lamp in several respects. 

Because it consumes a heavy current at a fairly 
low voltage—usually 110v.—the filament is thicker 
and shorter, and can be more closely bunched, 
so improving the optical efficiency. It runs at a 
much higher temperature, giving a brighter light 
and a whiter light, but shortening its life. Instead 
of the 1,000 hours of the GS lamp, the life of a 
projection lamp ranges from 25 to 100 hours, but 
the light ~—- is increased from 12 or 15 lumens 

r watt for GS lamps, up to 20 or 25 L/W. Photo- 

ood lamps used for photography have a still 
shorter life and still higher efficiency. 

The projection lamp is running very close to its 
maximum capacity. If the voltage is increased 
quite slightly, the light output is considerably 
increased, but the life of the lamp is enormously 
reduced because of the over-heating of the filament. 
In mathematical terms, the light output varies 
approximately as the fifth power of the voltage, but 
the life is reduced in proportion to the twelfth 

wer. 

If ventilation is not adequate, the glass bulb 
suffers, and may form a blister between the filament 
and the condenser. This in fact is often the cause 
of failure of a lamp. If the lamp should be so 
fortunate as to burn for more than its rated life, 
the light output will be gradually reduced by 
blackening of the bulb, due to particles thrown o 
the filament. 


Oo oO oO 


sec 4 We have seen in recent 
Amplification months how the LT 


and HT voltages are obtained for powering the 
amplifier. Modern valves, as we have seen, are of 
the indirectly heated type, in which the heater is 


HT+I 


HT+2 
HT+3 


| HT- 
Decoupling circuit 


insulated from the cathode; therefore the heater 
current can be fed straight from the transformer, 
and the heaters may be connected in series or 
parallel. 

But the position is quite different in the case of 
the HT, which, remember, is the current which is 
modulated by the grid voltage to produce the sound 
modulations. Ideally, therefore, we should have a 
separate HT winding and rectifier for each valve, 


continued on page 32 
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For the 'REST' 
of the day... 
seat your patrons 


Fay. mang | 'e, 5 =— 
LR W 
SEATING 
a part of your plan for better business 
WE ALSO SUPPLY 
CARPETS - DRAPERIES 
STAGE EQUIPMENT, etc. 


and undertake the re-covering of existing seating. 


Detailed estimates without obligation. 


BECK & WINDIBANK LTD. 
CLEMENT STREET, BIRMINGHAM, 1 


Telephone: CENtral 3834 . Telegrams: Carpets, Birmingham 


Fre plim 


plincombines 


AUTOMATIC 
TAPE SPLICER 


(35 mm) 


© Butt or Overlap Splice 

© Automatic and non-magnetic 

© Mends torn film and sprocket holes 
e Uses magic MYLAR CLEAR TAPE 


Manufactured by: 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


Replinisthe upt stery fabr 


y 


BRITISH REPLIN LIMITED 

2 South Audley Street, W.1 
telephone: GROsvenor 6692 
mill: Ayr, Scotland. Ayr 63275 
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Xenon Lamp 
Shows Its 
Capabilities 


T last we have seen a direct comparison 
4 between the 2kW xenon lamp and a 90A 
carbon arc—and the results on the screen showed 
there was little to choose between them. 

The demonstration was staged at the Warner 
Theatre, Leicester Square, London, by Produc- 
takin, Ltd., agent for Bauer. (This is the same 
equipment as is used by the Army Kinema Cor- 
poration.) 

One projector was fitted with the xenon lamp, 
the other with the carbon arc; identical films 
were threaded on the two machines, which were 
changed over at frequent intervals, a slide indicat- 
ing which lamp was in use. The throw at the 
Warner is 140 ht. on to a Stableford silver screen. 

First we saw a wide-screen picture, 33 ft. in 
width. With a black-and-white film the only 
difference seemed to be that the carbon arc gave 
a rather more evenly lit screen—I should doubt 
whether the xenon lamp was giving the 70 per 
cent. centre-to-side distribution recommended by 
the BSI. However, this is presumably simply a 
matter of adjustment. 

@n colour films it was apparent that the xenon 
lamp gave-a slightly warmer tone. First we saw 
a reel from “ The Pajama Game,” in Warner- 
Color ; this was followed by a reel from “ Davy ” 
(Technirama), projected in CinemaScope format 
on a 45 it. screen. Naturally the whole question 
of colour balance is a matter of the print, but 
generally I preferred the carbon arc for exteriors, 
and the xenon for interiors. However, it was 
probably only by direct change-over that any 
difference was perceptible. 

The Bauer lamphouse has been specially de- 
signed for the Osram xenon lamp. The tube 
itself is mounted vertically; behind it is a 14 in. 
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aspherical mirror, and in front of it a 4 in. 
spherical mirror, reflecting the light from the 
front of the lamp back into the main mirror. In 
addition, a pair of cylindrical condensers, respec- 
tively 6} in. and 7} in. im diameter, serve to 
equalise the intensity of light over the aperture. 

When a new tube is installed, we were told, it 
is necessary to adjust the two mirrors to secure 
best results. Once set, the controls are disengaged, 
and no further adjustment is needed. In front of 
and below the tube is a small blower for cooling. 

At the back of the lamphouse is the ignition 
gear. Fed from 240V AC this produces a 
momentary pulse at 20 to 39kV, ionising the gas 
within the tube and initiating the low-voltage arc. 
Oni the back wall of the lamphouse is a regulator 
for varying the rectifier output, together with an 
ammeter and voltmeter. 


1958 


sumption is 28A at 70V—just about 2kW. The 
carbon arc was running at 90A SO arc volts— 
4.5kW ; but the advantage is actually rather less 
than these figures would indicate, since the xenon 
lamp requires a line voltage of 65V or more. 
Furthermore, the supply must be thoroughly 
smoothed, and the normal rectifier, it is stated, 
generally needs an additional smoothing choke. 

The advantages of xenon are, of course, that 
it needs no adjustment during operation, that 
the light output does not depend upon the skill 
of the projectionist, and that it produces no 
fumes. 

As against these advantages must be counted 
the high gas pressure inside the tube—stated to 
be about 8 atmospheres when cold, and over 20 


And the running costs? 
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Shakespeare, 
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Main 


The actual lamp con- 


(that is, 300 lb. per square inch) when running.— 
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SHAKESPEARE, MANCHESTER, MODERNISED 


renovauons 


Continental. 
without 
ances 
For more than 21 years the Shakes 
leased to the J. F. Emery Circuit_an 
ty Cyril Lever, the proprietor, in December last. 
improvement 


long auditorium, 


and pillars in 
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DEPEND ON THE 


SPECIALISTS 


Cinema and Theatre owners all over the country 


have realised that for price, quality and service, 


we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 


and stage equipment from us. 


We are 


specialists in on-the-spot reconditioning of seats 


and in general maintenance 


Ask our representative 


“GENERAL yoy & THEATRE EOUIPMENT L LD. 
LONDON COLISEUM 


STOLL OFFICES °* 

nmeral Manager: Charles Pickett * 
Scottish Representative 

THE HOUSE OF BAKER 

130 Renfield Street, Glasgow, C.2. 


CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. 


to call 


e WX. 2 
TEMple Bar 1500 (6 lines) 


Phone: Douglas 7508 


Phone: 31609 


thousand pounds have been spent on 


Halliwell Lane, 
which has changed over to pre- 
grammes of Continental films and been renamed 
Most of the work was done 
imterruption to 


has been 
which has been redecorated 
and reseated. Wall panels have been painted a 
deep blue with the ornamentation of the borders 
picked out in gold, and the surrounding parts 
lighter shades of blue. The 
lower parts of the walls are beige, 
terra-cotta and the proscenium frame terra-cotia 
with lines of white. 

All the seating has been renewed by GB- 
_The chairs have 


improvemems at the 
Cheetham Hill, 
to 718. 


the normal perform- 
eare was 
reverted 


in the 100-ft. 


the ceiling 


11-in. 
16 6 springs — and are 


but this is hardly practicable; so we | 
have to provide a circuit which will 
enable the output from the rectifier to 
be fed to the anodes of all the valves, 
without allowing the signals from one 
valve to travel back to another valve. 

Furthermore, valves in the different 
stages will probably need a different 
HT voltage. Often this fact is taken 
advantage of to assist in the separating 
of the valves, or de-coupling, as it is 
called. Probably the” full rectifier 
voltage is fed to the valves in the output 
stage, shown in the sketch as HT+1. 

For the preceding stage, the voltage 
at HT+2 is dropped by a resistor, and 
any signals that manage to travel ‘back 
throu this resistor are shorted to 
earth by means of a condenser (which, 
remember, does not short the 
voltage). The same thing is done for 
the earlier stages at HT +3, so that the 
circuit in simplified form looks rather 
like the sketch. 

But don’t go looking for anything 
shaped like this in your amplifier 
diagram; the condensers and resistors 
are probably shown in all sorts of odd 
places. 


oO o Oo 


Homework 


1. A mercury rectifier is very efficient, 
but not 100 per cent. efficient. Where 
would you expect the losses to occur? 


2. If a 110V projection lamp with a 
| rated life of 100 hours is run at 115V, 
| how long would you expect it to last, 


upholstered in golden brown velour. 
spacing of the rows to 2 ft. 
in the = capacity being reduced from 859 


Increased 
9 in. has «resulted 


flooring is covered with light 


green BB ned Wikon carpet. 


Electrical work included the rewiring of the 
theatre and the installation of stage footlights. 
Five new 
lighting shades, each about 2 ft. long, have been 
fitted on each of the side walls. 

Despite the space limitations in the foyer, it 
has been saniiie. 
box and sales kiosk. This is sited in a corner 
and is designed to give a Continental touch. 

The 60-ft. 
blue and cream and extra lighting is fitt 
the verandah, where there are now six a. 
fluorescent tubes. At the side of the buildi 
a vertical neon ign Ng ye Continental * 
letters, is r 
Cheetham Hill: Rood. 


cylindrical-shaped amber-coloured 


to erect a new combined pay- 


wide frontage has been repainted 


under 


ly visible “t.. 
_the main bus route. 


Projectionists’ School—contd. 


and by what percentage would the light 
output be increased? 


3. The power poy of an amplifier 
require a HT of 400V. (HT-+1 in the 
sketch.) The wang valve (HT+2) 


consumes 10mA at 300V, and the 
ceding valve (HT + 3) consumes 5m 
200 What will be the value of the 
dropping resistors? 


Oo Oo Oo 


Answers to Last 
Menth’s Homework 


1. Voltage across resistor = 75-45 
=30 Resistance of each section, 
right to left: 


0.8 0.4 0.8 1.6 1.6 
Total at each stud: 


0.8 1.2 2.0 36. 32 
Amps. at each stud: 
32 25 15 8 6 


* 


2. 80 x 65 x 40° =. 1,000— 6.5 hp. 


3. The use of a comparatively low 
voltage means that the filament is 
thicker and shorter; it is therefore 
rong -— can be more aa 

i 0 pooducnt a sharper 
8 oice of 110V oo hn 
from the veh that this is the standard 
voltage in the United States. 
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THE PHILIPS PROJECTOR IS SO VERSATILE 


Its three models cover all sizes of cinemas. The projection PHILIPS 


angle can be adjusted from 15 degrees upwards to 30 


| 
degrees downwards; lubrication is unaffected by the angle 
of projection. 


+ 
° ‘ macTeta 
Standard adaptations provide for studio or laboratory use; eure 


illustrated is the double-film model for running married or unmarried 
prints. The projector is extensively used for telecine and other television 


applications. 


That's another reason why projectionists 
throughout the world prefer 


PHILIPS 


me f % Exclusive Agents for Great Britain and Eire 


for Philips Electrical Ltd 


& —* J. FRANK BROCKLISS LTD. 
NY 167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
: Branches: BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 


Hewittic Kecti piers | 


REGO. TRADE MARK 


have been installed in 
wrote Smith Minor 
“is a show full of 
| good turns” 


UNITARC: Output closely 
variable from 25-65 amps. 


Right: UNITARC MAJOR 
with projection room remote 
control unit (up to 75 amps 
D.C.) 

Other models available 


—which is Smith Minor’s 


way of appreciating 


CHAIRS, CARPETS, 


The range of Hewittic Cinema Rectifiers 
is comprehensive, efficiently meeting 
every requirement for the operation of 
projector arcs in cinemas, large or small. 


They can be supplied with off-circuit CURTAINS _ throughout 
tapping links for pre-selected arc- ‘es 
loading variation, or alternatively with he house 


on-load adjustment, effected by trans- 
ductor control. Backed by over 40 years’ 
cinema rectifier experience. 


W. W. TURNER & COMPANY LIMITED 
Ask for Publication R.213. 


STATION ROAD, NORTHFIELD 28 NEWMAN STREET 
BIRMINGHAM, 31 LONDON, W.1 
PRiory I17!] MUSeum 0226 
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C. Se 
AN ANTHONY ASQUITH PRODUCTION Screenplay by PAUL DEHN. From an original story by DONALD C. DOWNES. 
Adapted for the screen by GEORGE ST. GEORGE. Directed by ANTHONY ASQUITH. 
Produced by ANTHONY HAVELOCK-ALLAN. 


a cel 


BRITISH LION FILMS 
TRADE SHOW: Studio One, Oxford Street, W.1, Friday 14th March at 10.30 a.m. 


PROVINCIAL TRADE SHOW: Odeon, Manchester, Friday 28th March at 10.45 a.m. 


